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SYLLABUS
LT & a5 LD

u;RADE -1 &b - 011

Practical (Qaiyypmmp)

All the following Varisalgal should be learnt in Two Speeds with Thalam.

Weneu@pid euflensset ogemensgin Brew® sreorseflsy
SrenSGIL_eiT HHBIH &SH60 Coustrr(HILd.

1. Svara Varisaigal - eveur euflemaser -
2. Janta Varisaigal - emenL auflenasenr -
3. Mel Stayi Varisaigal - Guwed svgmul eufisnessi -
(Upper)
Oral (aumirGuomyf)
1. Name of the Saptha Svaras.
&5 svsurmsafler QLwiser.
2. Name of the Seven Talas.

aup snerrusefler QLwnser.

LGRADE -1 g - 02 ]

In addition to Grade 1 syllabus, the following.
&> 1 pamen e _wikisereor Wlstteumeusmayb.

Practical (Qaiyysmp)

1.

Thattu Varisaigal - (In 3 speeds) -
ST euflemeser - (3 snevruseflen) -
Alangaram - (In 3 speeds) -
SIORISTITLD - (3 snevrusaflev) -

Geetham (Sanchari)

&b (FEnail) -

12
06

04

02
02

07
o7

03

A

' :
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Theory - (gfiypsmp) - Oral (umirQumgf)

1. Parts of a Talam (Laghu, Drutam, Anudrutam) and their symbols.
grersdlen NReyset (0@, SBHSL, JWSHSD) SupBlen GHuiGsEsLD.

2.  Sthayi (Octave) - Taara (Upper) Madya (Middle) Mandra (Lower) Sthayis
and their notations.
svgmd - sy (Cwe) wsHw (EB) wHST (1) evgTIsEHD euDBler
GO &ErpLD.

3.  Symbolic notation of the 7 Talas and their Jaathis (Tisra, Chatusra etc)
s(p snethssfiens gemLwren GBSEsEHD eupils rdsepn (Sevr,

&G|610IT 6T6UTLIENT)

[ GRADE - g - 03]

Practical (@Qzdyypsom)
In addition to Grade 1 - 2 syllabus, the following.

g 1 -- 2 paren efl_wrisEnL_eT LlsTe (healsme L.

1. Geetham (Sanchari) - &g (FEpefl) - 086
2. Jathiswaram - oodlaveurid - 01
3. Swarajathi - eveuragdl - 01
4. Thevaram -  Ggeurywd - 02
Theory (gikpenm)

1. Arohanam and Avarohanam for
Wemmeumid pramuseafisr c%@l;rrrasmm, G s eveTid

(a) Sankarabaranam - FRISTTLTETLD
(b) Mayamalavagowla - wrwurwreteuGlserer
(c) kalyani - seownmevef]
(d) Mohanam - Gursembd
(e) Malahari - weusfl
(f) Suddha Saveri - &85 enGeull
VI
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2. Prakruthi, Vikruthi Svaras.
Ursmd), elsmd) sveurmiser.

3. 12 notes in the Octave and their names and symbols.
svgmuilufeperer 12 eveurrusafler QLwisEnHD geunBler &nlui\&enLb.

4. Notation of time duration (Aksharakalam)
S5aPrETED (HMevLl LTremT(pd 56 &Muibh\SEnsLn)

[GRADE -IV  gmi - 04]

In addition to Grade 1 to 3 syllabus, the following
b 1 - 3 panes el wkisEnLeir L6siTeu (M euereyLb.

Practical (@ziypsop)
1. Adi Tala Varnam - o8l sren eutemTds - 02
2. Keerthanam (Adi Tala)

Siggembd (gl gremb) - 02
3. Keerthanam (Rupaka Tala)

&iggemd (qpus FreTd) - 02
4. Thiruppugal - Amlysy - 02
Theory (gyf\psnm)

1. Basic idea of 72 Melakartha Ragams.
72 Guersiggn mamisemeTs Pl gl gyblay.

2. Janaka and Janya Ragams.
206015, 206 TTSBEIGeNaTL LmBlw yiley.

3. Arohanam and Avarohanam of
Westeup1d ratisaflsn o CrrsenTid, oeuGrmsenTid

(@) Hamsadhvani - apwbevgeuefl
(b) Kamboiji - s&mnGurd)
(c) Anandabairavi - yerhgenurel
(d) Bilahari - Sevanf
S 4
LIQLILI&LD

VII



www.padippakam.com

4.

5.

Tala Eduppu (Graham) - Samam, Atheetham, Anagatam.
Srer e1(HL] (Sramibd) ~ FOW, HSSId, HETTSSLD.
Structure of Geetham - £ g5 4l svsng swTid.

LGRADE -V gmb - 0?]

In addition to Grade 1 - 4 syllabus, the following.
sT 1 -- 4 panes el wrkisepL e 6o (meueeaLb.

Practical (Qsiyypmmmp)

Adi Tala Varnam - o8l gren eulfemTid - 03

Navaraga Malika Varanam - meurnswneflan euiemrs - 01
The above two Vanams should be learnt in TWO speeds with Thalam.
Cueyerer euiemrmaser @rewrib Qrewr® sreomsafled &rers g6
&N, & H60 Causrar(HId.

Keerthanam - &g ged - 08
Kalpana Svara for 1 Roopaka Tala Keerthanam.

aHLS STeT &£175SeuD 6p6aMM(E SEOLIGTT sVEUITLD.

Sight Singing / Playing (To be able to Sing/Play the given Svara Korvai)
L SEILML_ed / eurdlg gev (QarBssiL{BID sveursGaniensusnwil LTt &L
um_eo / eurdl g s60

Theory (gyfiypmp)

1.

Types of Ragams : - Janaka and Janya.

Types of Janya RAGA (With examples)

mratisefier Kfleyser : - gmens, memu ramiser.

emu Trarigeflen Wfleyser (2 gnremrhisens o)

Life history and works of

Slemmeu(pid sid & 695 gleunsitaeflsin eumpsiamns eurson pILD &eMeVEE,
geunseflen urisefiliyb.

(@) Thyagaraja Swamikal -  Hwrarre eveumiblser

(b) Papanasam Sivam - urumnsd deud

Structure of Varanam, Keerthanam, Swarajathi.
euemTLD, &5 Senid, 6iveurmd) T6TLIDII ST 695603 6T0TLD.

e

LIQLILIGLD
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[GRADE -Vl gmi- 06]

In additional to Grade 1 to 5 syllabus, the following
grb 1 -- 5 pamer efil_wkisEhL e LSeimeneueaLb.

Practical (Qsiyymp)

1. Jampa Tala Varnam - ggbu SeTeuEmTLD - 01
2. Ada Tala Varnam - SI-STeT euliemTld - 01
3. Keerthanam (Adi + Rupaka Talam) - &iggemd (g8, epus gremd) - 10
4. Chowka Kala Kriti - Qs sreosmHS - o1
5. Raga Alapana - IT& gy eOTLIEnET - 01
6. Kalpana Svara for Adi, Rupaka Talam - aeoLieorn eveunid (gp8), emLs grem S560)
Theory (glpsmm)
1. Science of Musical Instruments.

Netteu(mLd eun SEwrusafler susageoTid.

(a) Veena - efemewst (b) Violin - euweSletr

(c) Flute - yeusormigpeo (d) Miruthangam - 0@ sriswD
2. Gamakas and their types. - swakisEgpHD eupdlem aimasEbLD.
3. Life history and works of

Setreumibd srud & ellS slaunanseafisi aUTDENS euTe0T DILD, HEHEVSHES

sjeuiseflenr uiseafllib.

(a) Muthuswamy Dikshitar - wsgisveumbl Seefg.

(b)Gopalakrishana Bharati - Garumeod) megemr LTy
4. Raga Lakshanam for - Meeupib marisefler s0s03 cwrid.

(a) Arabhi - na (b) Kamas - SLOIT6N
(c) Karaharapriya - srsmfflwr (d) Aabogi - 2pGund

LIQLILI&BLD
LQIX



www.padippakam.com

[GRADE - vl g3 - 07)

In additional to Grade 1 to 6 syllabus, the following
8 1 -- 6 paner efl_..hisEnL e Lo, euerayLb.

Practical (Q&iyypsnp)

1. Ada Tala Varnam - QI-FneT euiiewTid - 02
(In 2 Speeds) (2 arsrizaflen)
2. Keerthanam (in variety of Talams) - Eiggend (QeusuGeum)
Snerrigafled) - 15
3. Chowka Kala Kiiti - Oors sreo s@mdl - 02
4. Pancharatna Kriti - uehsTSSlem smE - 01
5. Thillana - dleveoreum - o1
6. Raga Alapana Niraval - NS gy eomLIeneT,
Kalpana Svara Elreusy seoLem eveurLd.

Theory (gif\pmm)
1. Manodharma Sangeetam (improvised music) Raga - Alapana,

Niraval, Thanam, Kalpana Svara.

wGem i Fmd S - e S 6omLIEmenT, FlT6U6d, Sesd, H6VLIETT sOEUTLD,
2.  Life history and works of

Hereupid sl 5 elé gleuncnraeaflsir aumpésna eureor mitb, &MV (S,

Seunaeflen Lrkigefiib.

(@) Shyama Satrigal = Slumon srevdlfser

(b) Swati Thirunnal - eveund Sl mmrer

(c) PurandaraDasar - yrigrssevi
3.  Raga Lakshana for - fetmeu(mib rrasmiseflsir 60 GTUTLD

(a) Bhairavi - emured (b) Hindolam - adiGgrers

(c) Panthuvarali - umkgeurref (d) Todi - Ggig.

(e) Naddai - BIemL. (f) Saveri - anQeul)
4. Writing notation for music, showing structure of Talam, Kalam,

Karvais, Sthayi, Eduppu etc.
grem, &revid, sMiene, evgmull, ssBILiy Gumsmmeubiler FRIS 5&
GBISBIseT 61(Lp IS 0.

=
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GRADE -~ 1

1. NAME OF THE SAPTHA SVARAS

The basic of all systems of music is the seven notes or seven svaras. Just as
seven days of the week and seven colours of the rainbow, there are seven (Saptha)
svaras in the carantic Music. In Western music also there are seven svaras.

No. Svara Svaras Names Pronounciation | In Western
1 S Shadjam sa doh

2 R Rishabam i ray

3 G Gandharam ga me

4 M Madhyamam ma fa

5 P Panchamam pa soh

6 D Dhaivatham dha lah

7 N Nishadam ni st or te

Three Ankams of A Thalam

There are three important Angams in Thalam. They are as follows :

No Angams Symbol
1 Laghu 1
2 Thirutham 0]
3 Anuthirutham W

1. Laghu

2. Thirutham

3. Anuthirutham :

Is represented by a short vertical line ‘I’, a beat and finger Count.

Is represented by a circle ‘O’, one beat and a waving of the
hand.

Is represented by a half circle \, one beat.
LIQLILIGLD
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THE KINDS OF LAGHU

CARNATIC MUSIC

No. Kinds of Laghu Symbol o ';?eRﬁll(‘:,‘;i‘,‘,;d
I | Tristra Jaathi Laghu 1, 3 Aksharakalas,

1 beat and 2 Finger Counts
2 | Chathustra Jaathi Laghu 1, 4 Aksharakalas,

1 beat and 3 Finger Counts
3 | Khanda Jaathi Laghu 1 5 Aksharakalas,

1 beat and 4 Finger Counts
4 | Mistra Jaathi Laghu I 7 Aksharakalas,

1 beat and 6 Finger Counts
5 | Sankeerna Jaathi Laghu I 9 Aksharakalas,

1 beat and 8 Finger Counts

2. NAMES OF SEVEN TALAS

The seven thalam are called as Saptha Thalam They are :

No Name of the Thalam Angams
1 Dhruva thalam 1011
2 Madhya thalam 101

3 Rupaka thalam 01

4 Jampai thalam 1w 0
5 Thiripudai thalam 100

6 Ada thalam 1100
7 Eha thalam 1

LIQLILI&LD



www.padippakam.com

GRADE 11

1. PARTS OF THALAM (Laghu, Thirutham, Anuthirutham)
AND THEIR SYMBOLS

NO ANGAMS SYMBOL
1 Laghu 1
2 Thirutham 0o
3 Anuthirutham o

There are three important Angams in THALAM. They are as follows:

Anuthirutham and Thirutham are always constant, having one unit to Anuthirutham
and two units to Thirutham. Laghu varies from Thalam to Thalam depending on its
variety (Jaathi).

Following are the Five Jaathi of Laghu:

Total Time Val d
No. Kinds of Laghu Symbol I\O/Izde l;lt}eRezkl:)ii?ll;

1 | Tristra Jaathi Laghu L, 3 Aksharakalas,
1 beat and 2 Finger Counts

2 | Chathustra Jaathi Laghu 1 4 Aksharakalas,
1 beat and 3 Finger Counts

3 | Khanda Jaathi Laghu 1 5 Aksharakalas,
1 beat and 4 Finger Counts

4 | Mistra Jaathi Laghu 1 7 Aksharakalas,
1 beat and 6 Finger Counts

5 | Sankeerna Jaathi Laghu 1 9 Aksharakalas,
1 beat and 8 Finger Counts

LIQLILI&LD
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CARNATIC MUSIC

A series of seven Svaras begining from ‘Sa’ and ending with ‘Ni’ is known
as Sthayi. There are five Sthayis and they are as follows:-

1. Anumandra
2. Mandra
3. Mathya
4. Thaara
5. Athi Thaara

Sthayi
Sthayi
Sthayi
Sthayi
Sthayi

A dot placed above indicate that it belongs to higher octave and a dot placed
below note indicates that it belongs to the lower octave. Thus,

s T gm p dn

are the notes belonging to the Anumandra Sthayi written
with two dots below the Svaras. Anumandra Sthayi is
one octove below the mandira sthayi

are lower octave or Mandra Sthayi, written with one
dot below the Svara

are middle octave or Mathiya Sthayi notes.
There are no dots present above or below these notes

are higher octave or Thaara Sthayi notes. There are
one dot above the notes

are the notes belonging to the Athithara Sthayi written
with two dots above the Svaras. Athithara Sthayi is
one octave above the Thaara Sthayi.

s rgmpdn
Athithara Sthayi

s rgmpdn
Thaara Sthayi

s rgmpdn

s rgmp d n| Mathiya Sthayi

s rgmp dn| Mandra Sthayi

Anu Mandra Sthayi

LIQLILI&LD
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The Seven Thalams, Symbol, Name and No of Counts

SYMBOLIC NOTATION OF THE 7 TALAS AND THEIR JADDHIS
(Tisra, Chatusra etc)

Name and Jaathi of

No. the Thalams Symbol Name of Symbol No. of Counts

l Chathustra Jaathi 1,0L1, Laghu - Thirutham - 4+2+4+4
Dhruva Thalam Laghu - Laghu 14

2 Chathustra Jaathi 1 4014 Laghu - Thirutham - 44244
Maddiya Thalam Laghu 10

3 Chathustra Jaathi 01, Thirutham - Laghu 2+4
Roopaka Thalam 6

4 Mistra Jaathi LLxo 0 | Laghu - Anuthirutham - T+142
Jhampai Thalam Thirutham 10

5 Thistra Jaathi 1,0 0 Laghu - Thirutham - 34242
Thirupudai Thalam Thirutham 7

6 Kanda Jaathi L0 0 | Laghu - Laghu - 5+5+2+2
Ada Thalam Thirutham - Thirutham 14

7 Chathustra Jaathi 1, Laghu
Eka Thalam 4

LIQLILI&LD
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GRADE I

1. ARCHANAM AND AVAROHANAM FOR
(a) Sankaraparanam

29th Melakartha Ragam

Arokanam : S R, G, M , P D, N, §
Avarokanam S N2 D2 P M b Gz R2 S
Shadjam

Chathurssruthi Rishabam
Anthara Gantharam
Suddha Madhyamam
Panchaman

Chthurssruthi Dhaivatham

Kakali Nishadham

(b) Mayamalavagowlai
15th Melakartha Ragam
Arokanam : S R G M P D N S
Avarokanam : S N, D, P MG, R S
Shadjam
Suddha Rishabam

Anthara Gantharam

Suddha Madhyamam
Ponchanam
Suddha Dhaivatham

Kakali Nishatham

LIQLILI&LD
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GRADE - III

(C) Kalyani
65th Melakartha Ragam

Arokanam : S R, G, M, P D, N
Avarokanam : S N, D, P M, G, R, S

Shadjam

Chathurssruthi Rishabam

Anthara Gantharam

Prathi Madhyamam

Panchamam

Chathurssruthi Dhaivatham

kakal, Nishadham

(d) Mohanam
(Janya Ragam, Derived from Harrikambhoji)

28th Melakartha Ragam
Arokanam : S RGP D,S
Avarokanam : S D, P G, R, S

Shadjam
Chthurssuthi rishabam
,gnthara Gandhram

anthamam
Chathurssruthi Dhaivatham

LIQLILI&LD
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8 CARNATIC MUSIC

(e) Malahari

(Janya Ragam, Derived from Mayamalavagowlai)
15th Melakartha Ragam
Arokanam : S RR M P D S
Avarokanam : S D, P M G, R S

Shadjam

Suddha Rishabam
Anthara Gantharam
Suddha Madhyamam
Panchamam

Suddha Dhaivatham

(f) Suddha Saveri

(Janya Ragam, Derived from Theera Sankarabaranam)

29th Melakartha

Arokanam S R2 Ml P D, S
Avarokanam : S D, P M R, S
Sahdjam

chathursruthi Rishabam
Anthara Gandharam
Suddha Madhyamam
Panchamam

Chathursruthi Dhaivatham

LIQLILI&LD
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GRADE - Il 9

2. PRAKRITHI & VIKRITHI SYARAS

In seven Svaras the first and the fifth Svara (Sa & Pa) are fixed nctes and they
do not admit varities. They are called as Prakrithi Svaras. The remaining five Svaras
ri, ga, ma, dha, ni consists of two varieties each. Lower and higher in other words
Komala and Thivra. They are called as Vikrithi Svaras. Komala  Svara is the lower note
and the Thivra Svara the higher note. The Thivra Svara is produced on the higher
svarasthana and the Komala Svara on the next lower svarasthana. The technical names
of these 12 notes together with their corresponding equivalent in western music are
given in Table 2 below :

3. 12 NOTES IN THE OCTAVE AND THEIR NAMES AND SYMBOLS

No. Svara Name Symbols Varieties In 1\‘:1 essitcern
1 Shadjam S - C
2 Suddha Rishabam R, Komala D Flat
3 Chathurssruthi Rishabam R, Thivra D
4 Sadharana Gandharam G, Komala E Flat
5 Anthara Gandharam G, Thivra E
6 Suddha Madhyamam M, Komala F
7 Prathi Madhyamam M, Thivya F Sharp
8 Panchamam P - G
9 Suddha Dhaivatham D, Komala A Flat
10 Chathurssruthi Dhaivatham D, Thivra A
11 Kaisiki Nishadham N, Komala B Flat
12 Kakali Nishadham N, Thivra B

LIQLILI&LD
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4. NOTATION OF TIME DURATION (AKSHARA KALAM)

1. ) Indicates one Akshara Kalam

2. ; Indicates two Akshara Kalam .

3. s Indicates one Akshara Kalam

4. S Indicates two Akshara Kalam

5. 1 Indicates the splitting of the Laghu and Dhurutham

6. N Indicates the ending of Thala Avartham

7. *  Asteriks are used to denote the foriegn notes (Anya Svaras or Accidentals
occuring in Bhashanga Ragas)

8. g Wavy lines are placed over notes to indicate that those notes are to be

shaken and sung or played.
Saptha Svaras
The basic of all systems of music is the seven notes or seven Svaras. Just as

there are the seven days of the week and seven colours of the rainbow, there are
saptha Svaras. In western music also there are seven Svaras.

No. Svaras Name Symbols | Pronounced as Western
1 | Shadjam S Sa Doh
2 | Rishabham R Ri Ray
3 | Gandharam G Ga Me
4 | Madhyamam M Ma Fa
5 | Panchamam P Pa Soh
6 | Dhaivatham D Dha Lah
7 | Nishadham N Ni Si or Te

LIQLILI&LD
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1. THE BASIC IDEAS OF 72 MELAKARTHA RAGAMS

The total number of Melakartha Ragam is 72. The Melakartha Ragam is called
by several names. They are Janaka Ragam, Sampurna Ragam, Parent (Mother) Ragam,
Kartha Ragam, Raganga Ragam, Mela Ragam, Primary Ragam, Root Ragam, and
Fundamental Ragam.

Melakartha Ragam posses the full compliment of Saptha Svaras in both Arohanam
& Avarohanam. The notes (svaras) arc in regular order and are of same kind in
Arohanam & Avarohanam. The 72 Melakartha notes are mathematically and logically
accurate. It is based on the Universally Recognised twelve Semitones of the gamut.
The fixed notes (svaras) Sa & Pa are present in all the 72 Melakartha Ragams and
serve to give a fixity to their melodic character.

1.1 The Four Characterestics Features of a Melakartha Ragam are :

1. The Sampurna Arohanam and Avarohanam. That is seven Svaras (Notes) being
represented in both the ascent and the descent.

2. The Krama Sampurna Arohanam and Avarohanam. That is ascent and decent
being regular.

3. The uniformity of Svaras in both the Arohanam and Avarohanam are of same
kind, i.e. in both ascent and descent. Hence “Bairavi” Ragam which is a Krama
Sampuma Arohanam and Avarohanam cannot be a Melakartha Ragam. Because it is
one kind of Dhaivatham (Chathurssuruthi) in the Arohanam and another kind of
Dhaivatham (Suddha) in the Avarohanam.

4. The Ashtaka Characters of Arohanam and Avarohanam Eight Svaras
srgmpdns-sndpmgrs)come in Arohanam and Avarohanam is called
as Ashtakam.

1.2 The Scheme of 72 Melakartha Ragam

There are 72 Melakartha Ragam. The scheme is divided into two halves. They
are grouped under twelve Chakkaras. Each chakkara consists of 6 Melakartha Ragam.

The first half includes the Chakkaras 1-6 and Melakartha Ragam 1 - 36 are
Suddha Madhyamam as a constant note and it is called as Suddha Madhyama
Chakkaras or Purvanga Melakartha Raga@lgljuasfo
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The second half includes the Chakkaras 7-12 and Melakartha Ragas 37-72 are
Prathi Madhyamam as a constant note and it is called as Prathi Madhyama Chakkaras
or Utharanga Melakartha Ragam,

There are 72 Janaka Ragams and they are arranged to a definite plan. This
arrangement helps to know the Svaras of any one of the 72 Melakartha Ragam without
difficulties. The system of 72 Melakrtha Ragam are accurate mathematically and
logically and is based on the universally recognised twelve Semitones of the gamut.
The fixed notes ‘Sa & Pa’ are present in all 72 Melakartha Ragam and serve to give
certain fixity to their Melodic character.

1.3 The Names of 12 Chakkaras

First halt Comprising the Suddha Madhyama or the Purvanka Melakartha Ragam
(1 - 36)

Second half Comprising the Prathi Madhyama or the Utharanga Melakartha Ragam
(37-72)

Number and Name  Mela Ragams Number and Name Mela Ragams
of the Chakkaras included in it of the Chakkaras included in it

! Indu 1-6 7 Rishi 37 - 42

2 Nethra 7-12 8 Vasu 43 - 48

3 Agni 13 - 18 9 Brahama 49 - 54

4 Vedha 19 - 24 10 Thisi 55 - 60

5 Bana 25 - 30 11 Ruthra 61 - 66

6 Ruthu 31 - 36 12 Athithya 67 - 72

Having seen that the notes ‘Sa’ & ‘Pa’ are present in all the 72 Melakartha
Ragam and also that the Suddha Madhyamam occurs in Melas 1 - 36 and the Prathi
Madhyamam Melas 37-72. it remains for us now to see in which order the varieties
of notes ‘ri’ ‘ga’, dha ni occur in them.

Within a Chakkara, the initial and terminal notes (svaras) of both the Purvanga
& Utharanga remain the same. Again within a chakkara, the Purvanga notes remain
constant i.e. the Rishabham and Gandharam retain their identical character in all the
Six Mela Ragams within the Chakkara the change occuring only in the Dhaivatham

& Nishadham. . ]
LIQLILILD
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In Every Chakkara, the

1st Mela Ragam takes the Suddha dha Suddha ni
2st N suddha dha Kaisiki ni
3rd “ Suddha dha Kakali ni
4th “ Chaturssruthi dha Kaisiki ni
5th “ Chaturssruthi dha Kakali ni
6th [ Shatsruthi dha Kakali ni

The Rishabha - Gandhara varieties occur in the same order as the Dhaivatha and
Nishadha varieties, but only change from chakkara to chakkara, instead of from mela
to mela. That is,

First Chakkara takes Suddha 11 Suddha ga
Second N Suddha 1i Sadharana ga
Third i Suddha ri Anthara ga
IFourth “ Chaturssruthi il Sadharana ga
Fifth “ Chaturssruthi ri Anthara ga
Six - Shatsruti ri Antara ga

The Six Rishabha - Gandhara combinations repeat in the same order in the Uthara
Half i.e. in Chakkaras 7-12.

In the case of Melas of Number 40 and 4 ; 51 and 15; 62 and 26; it will be
found that the reversal of the number of the Prathi Madhyama Mela gives rise to the
number of the corresponding Suddha Mathyama Mela and vice versa.

The Table that follows gives the names of the 72 Mela Ragam are also the
notes entering into their formation.

The Nomenclature given here for the 72 Melakarthas is the one in vogue and is
found for the first time in Govindachariyar’s Sangraha Chudamani (18th Century).

1.4 Mnemmonics

The Syallables Pa, Siri’Go, Bhu, Ma, Sha is called MNEMONICS represent the

first. second, third, fourth, fifth and sixth Melas of each chakkara.
LIQLILIGLD
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The basis of all system of Music is the Seven Notes (Svaras) sr g m p d n In
this 7 notes (Svaras) Sa & Pa (Ist. & 5th.) do not admit varieties. The remaining 5
Svaras admit two varieties each Komala (Lower) and Dhivra (Higher). Hence the 7
SVARAS become 12 Notes (SVARAS). Details given in the notes of Grade III.

1.5 How 12 Svaras become 16 Svaras

The basis of all System of Music is the Seven Notes (Svaras) sr g m p d n.
In this 7 Notes (Svaras) Sa& Pa (Ist. & 5th.) do not admit varieties. The remaining
5 Svaras admil two varieties each Komala (Lower) and Dhivra (Higher). Hence the 7
SVARAS become 12 Notes (SVARAS). After this the 12 Svaras became 16 the details
of 4 additional svaras are given below:

Chathurssruthi Rishabham Chathurssruthi Dhaivatham

Suddha Gandharam } Same note Suddha Nishadham } Same note
Sadharana Gandharam Kaisiki Nishadham

Shatsruthi Rishabam } Same note Shatsruthi Dhaivatham } Same note

The names of the two SVARAS having the same note shown above will not
appear together in any Raga With the inclusion of the FOUR SVARAS Suddha
Gandharam, Shatsruthi Rishabham, Suddha Nishadham and Shatsruthi Dhaivatham the
total number of SVARAS amount to 16.

They are as follows :

1.  Sadjam - Sa - S
2. Suddha Rishabham - R - Ra
3. Chathurssruthi Rishabham - R, - Ri
4. Satchuruthi Rishabham - R, - Ru
5. Suddha Gandharam - G, - Ka
6. Sadarana Gandharam - G, - Ki
7. Antara Gandharam - G - Ku
8. Suddha Mathiarmam - M - Ma
9. Pirati Mathiarmam - M, - Mi
10. Panchamarn - Pa - p
11. Suddha Dhaivatham D - Dha

—
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12. . Chaturssruthi Dhaivatham = 4B, - Dhi
13. Shatchuruthi Dhaivatham - D, - Dhu
14. Sudha Nishadham - N - Na
15. Kaisiki Nishadham - N, - Ni
16. Kakali Nishadham - N, - Nu

3

The varieties of a Svara are also represented by responding to the Vovel change
in the name of the note (Svara). The Svara letters by themselves indicate their
pitch
values in relation to the tonic note without any reference to the raga which they
figure.

For example: Mayamalavagaulai

Arohanam : sr g mpd ns
Becomes . sara, gu, ma, pa, dha, nu sa
Avarohanam : sn, d pm g 1 S
Becomes . sa nu dha pa ma gu ra, sa

LIQLILI&LD
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THE 72 MELAKARTHA RAGA CHAKKARAM

Purva Melakarthas Rishabha Ganthara Uthara Melakarthas
Or Dhaivatha Nishadha Or
Sudha Madhyama Melakarthas Differences Prathi Madhyama Melakartha
£ = Z° Name of the 5 5 .: _°§ Name of the ;2 g T
% bl B Melakartha = = g 5 Melakartha g g 2
22| g 2 E 2§ 3 £ |52
&) » & o g Z v | O
1 Kanokangi Sudha | Sudha | Sudha | Sudha Salakam 37
: 2 Rathnangi i . . Kuisiki [ Jolamavam B
E 3 Ganamoorthy g & 2 Kakali __Jalovarali 39 2
- & Vanaspathy . . Chatus | Kuisiki Navaneetham 10 E
5 Monavathy i g " Kakali Bavani il
6 Thanaroopy g . Shats i Raghupriya 42
7 Senavathy Sudha | Sedhoys| Sudha | Sudha Gavambodhi 43
< LB Hanumathodi i ! . Kaisiki |  Bhavapriya #“4| o
s |9 Dhenuka ! g ! Kokali | Subhapanthuvarali 45 é
Z 110 | Natakaprity g . Chatus | Kaisiki |  Shadvithamargini 46| 5
R Kokilapriya . i . Kakali |  Suvamangi 7] =~
12 Rupavathy . . Shats . Divyamani 48
13 Gayakopriya Sudha | Anthara | Sudha | Sudha | Davambar 49
. 14 Vagulabharanam ¢ 4 L Kaisiki Namanaryani 50 E
Eo 15 Mayamalavagoula ! ! 5 Kokali |  Kemavardhani 51| =
= 16 (hakravakam ! ” Chatus | Kaisiki |  Remapriya 52| &
17 Sooryakantham ! ! ! Kakali Gamanasrama 53] B
18 Hatakambari ! ” Shats % Viswambari 54
19 Jhankaradhwani Chathor | Sadhaie| Sudha | Sudha | Syamolangi 55
< |20 Nedabhairavi : ! ! Kaisiki |  Shanmukapriya 56 |
; 21 Keeravani g i d Kokali | Simhendromathimam | 57 | -2
> 22 Kharaharapriya i ! Chatus | Kaisiki Hemavathy 58 i
23 Gowrimanohari " B o Kakali Dharmavathy 59
24 Varunapriya . . Shasts ! Neethimathy 60
25 Mararanjani Chathur | Anthara | Sudha | Sudha Kanthamany 61
- |26 Charukesi ! . " Kaisiki Rishbhapriya 2] =
S |2 Sarasangi " ! 2 Kakali | Lathangi 63| S
g 28 Harikamboji G g Chatus | Kaisiki Vachaspathy 64 E
29 Dirasankarabarnam : : ul Kakali Mechakalyani 65 | >
30 Naganandini 2 g Shats ! chitrambari 66
3 Yagapriya Shatsr | Anthara | Sudha | Sudha Sucharithram 67 o
2 32 Ragamvardhani ! ! X Kaisiki Jothiswaroopini 68| =
5 |33 Gangeyabhooshani ! ! 2 Kakali Dhathuvardhani 69 E
E 34 Vagadeeswari " ! Chatus | Kaisiki Nasikabhooshani 0| <
> I35 Soolini .7 F r.w Kakali Kosalam 71 E
36 | Chalanada AT bt | Rasikapria 12
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2. JANAKA JANYA RAGAS

The arrangement of Svaras in Melodic system of Music is called Raga. In Indian
Music Raga forms the basis on which the whole structure of the melody is built.

Ragas are divided into two categories namely :

1. Janaka Raga 2. Janya Raga

JANAKA RAGA
Janaka Raga is called by the following names :
1. Melakartha Raga 5. Fundamental Raga
2. Mela Raga 6. Parent Raga
3. Kartha Raga 7. Root Raga
4. Sampurna Raga 8. Primary Raga

In Hindustani Music Janaka Raga is known as “THATT”. In ancient days the word
“Pan” is used for Janaka Ragas.

Janaka Ragas have the following four features. These features will help us to distinguish
them from Janya Ragas.

1. Possess all the seven svaras. That is Sampurna Arohana and Avarohana.

2. Krama Sampurna Arohanam and Avarohanam. That is a ascent and descent
being regular.

3. The uniformity of Svaras in both Arohana and Avarohana are of the same kind.
4.  Arohanam Avarohanam will have Tara Stayi Sadjam.
The 72 Janaka Ragas are arranged in a retail order. They are as follows :
1.  The first 36 Ragas are known as Suddha Madhyamam or Purvanga Melakartha
Ragas.
2. Other 36 Ragas known as Pradhi Mathiyama or Uttaranga Melakartha Ragas.
There are number of Janya Ragas in each Janaka Raga.
JANYA RAGA

Janya Ragas are those which are derived or born from the Janaka Ragas. These Janya
Ragas are called as Sei Ragas, Secondary Ragas or Derivated Ragas. A Janya Raga takes the
Svaras of its Parent Raga or Janaka Raga. Occasionally Janya ragas take foriegn notes is
Anniya Svara. (i.e. notes not pertaining to its Parent Raga.) for the sake of enriching their
beauty. HigHLISLD
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Some of the Janya Ragas which possess all the seven Svaras is Sampurna Arohanam

and Avarohanam are as follow :

1. BHAIRAVI :

Arohanam : srgmpdns Janya Raga of 20th Melakartha
Avarohanam : sndpmgrs Nadabairavi

2. MANCHI :

Arohanam :srgmpdns Janya Raga of 20th Melakartha
Avarohanam : sndpmgrs Nadabairavi

Janya Ragas are classified into Varja, Vakra, Bhasanga, Upanga and Janya Sampurna
Ragas.

VARJA RAGA : Varja Ragas are those Janya Ragas in which one or two of these
Svaras are absent either in Arohana or Avarohana or in both. These absent Svaras are known

as Varja Svaras. There are six varieties of Varja Ragas. They are :

1. Shadavam : One Svaras are absent.
2. Audavam :  Two Svaras are absent.
3. Svaranthé:r?l :  Three Svaras are absent.
4. Samigam . Four Svaras are absent
5. Ghatigam . Five Svaras are absent
6. Archigam . Having only one Svara.

Out of the above mentioned, Shadava and Audava are common and they are of eight

kinds.

LIQLILI&LD
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By the mixing of Sampurna, Shadava and Audawa 8 kinds of Varja Ragas formed.
They areas follows :

1.
(a)

(b)

(a)

(b)

(@)

(b)

(a)

(b)

(@)

(b)

SHADAVA SHADAVAM :
Sri Ranjani : Arohanam
Avarohanam
Malayamarutham :  Arohanam
Avarohanam

AUDAVA - AUDAVAM

Mohanam

Malayamarutham :

Arohanam
Avarohanam

Arohanam
Avarohanam

SHADAVA - AUDAVAM :

Bahudari

Nadaikkurinchi :

Arohanam
Avarohanam
Arohaham
Avarohanam

AUDAVA - SHADAVAM :

Malahari :

Jeganmohini :

Arohanam
Avarohanam

Arohanam
Avarohanam

SHADAVA - SAMPURNAM:

Kambhoji :

Purva Kalyani :

Arohanam
Avarohanam

Arohanam

srgmdns
sndmgrs

srgpdns
sndpgrs

srgpds
sdpgrs

srgpdns
sndpgrs

sgmpdns
snpmgs

srgmdns
sndmgs

srmpds
sdpmgrs

sgmpns
Snpmgrs

srgmpds
sndpmgrs

strgmpdps

Avaroanliélla_.mlasszsndpmgrs

22nd Janyam
Karaharapriya

16th Janyam
Sakrauakam

28th Janyam
Harikambhoji

22nd Janyam
Karaharapriya

22nd Janyam
Karaharapriya

28th Janyam
Harikambhoji

15th Janyam

Mayamaluagowali

15th Janyam

Mayamaluagowali

28th Janyam
Harikambhoji

53rd Janyam
Kamanachrama
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SAMPURNA SHADAVAM

(a) Bairavam : Arohanam
Avarohanam

(b) Nilampari : Arohanam
Avarohanam

AUDAYA SAMPURNAM :

(a) Bilahari: Arohanam
Avarohanam

(b) Saveri : Arohanam
Avarohanam

SAMPURNA AUDAVAM :

(a) Garudatvani: Arohanam
Avarohanam

(b) Sarumathi : Arohanam
Avarohanam

srgmpdns
sdpmgrs

srgmpdns
snpmgrgs

srgpds
sndpmgrs

srmpds
sndpmgrs

srgmpdns
Ssnpgrs

srgmpdns
sndmgs

CARNATIC MUSIC

17th Janyam
Sooryakantham

29th Janyam
Theerashankaraparanam

29th Janyam
Theerashankaraparanam

15th Janyam
Mayamalavagowlai

29th Janyam
Theerashankaraparanam

20th Janyam
Nadabhairavi

SWARANTARA RAGA : Ragas in which three notes are absent Raga Navarasakannada
taking Swarantara Arohama and Shadava Avarohana is a popular raga. Itis called Swarantara

Shadawam.

1. NAVARASA
KANNADA

2. VIVARTANI :

Arohanam
Avarohanam

Arohanam
Avarohanam

sgmps
sndmgrs

Srmps
sndpmgrs

Janya Raga of 28th
Melakartha,
Harikambhoji

Janya Raga of 28th
Melakartha,
Harikambhoji

The above two ragas do not lend scope for ragalapana. But gives much to the melodic

richness of the raga.

LIQLILI&LD
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VAKRA RAGA

When Svaras in Arohana or in Avarohana or in both come in an irregular order on in reverse
order in a Janya Raga is called as Vakra Raga. Vakra Raga is divided into three kinds.

1. AROHANA ONLY VAKRAM

Example :
a. Ananda Bairavi
Arohanam : sgrgmpdps
Avarohanam : sndpmgr s 20th Janyam, Nada Bairavi

b. Kamas
Arohanam : smgmpdns
Avarohanam : sndpmgrs 28th Janyam, Hari Kambhoji

2. AVYAROHANAM ONLY VAKRAM

Example :
a. Saranga
Arohanam : srgmpdns
Avarohanam : sndpmrgmrs 65th Janyam - Mesakalyani

b.  Sri Ragam
Arohanam : srmpns
Avarohanam @ snpdnpmrgrs  22nd Janyam Karaharapiriya

3. BOTH AROHANA & AVAROHANA ARE VAKRAM (Upaya Vakra Ragam)

Example :
a.  Reethigowlai

Arohanam : sgrgmndmnns

Avarohanam : sndmgmpmgrs 22nd Janyam Karaharapiriya
b. Sahana

Arohanam : srgmpmdns

Avarohanam : sndpmgmrgrs 28nd Janyam Harikambhoji

LIQLILIGLD
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UPANKA PASHNKA RAGAS

UPANGA RAGAM : Janya Ragam which takes only Svaras of Janaka Ragas is Upanga

Raga.

Example : 1. Hamsathvani
Arohanam > srgpns
Avarohanam : snpgrs
Sankaraparanam

Example : 2. Mohanam
Arohanam : srgpds
Avarohanam : sdpgrs

29th Janyam, Theera

28th Janyam, Harikambhoji

BHASHANKA RAGA : The Janya raga which takes Anya Svaras in addition to the Svaras

of Janaka Ragam is called Bhashanka Ragam.

Example : 1. Kambhoji
Arohanam :srgmpds
Avarohanam : sndpmgrs

Example: 2. P;] ahari
Arohanam :srgpds

Avarohanam : Spd prgrs
One Raga which is Upanka Vakra & Vajram

Example : 1. Sri Ragam
Arohanam ; srmpns
Avarohanam : snpdnpmrgrs

Example : 2. Thevamanohari
Arohanam : srmpdns
Avarohanam : sndpmrs

Example : 3. Sutha Bangala
Arohanam :srmpds
Avarohanam : sdpmrgrs

The Raga which is Bhashanga, Vakram & Vajram

Example : 1. Asaveri
Arohanam :srmpds
Avarohanam : S d )
varohan UlgrlhsLP(%Lénplgrs

28th Janyam, Harikambhoji

29th Janyam. 8 wrikasy g o
) Pavanas -

22nd Janyam, Karaharapriya
22nd Janyam, Karaharapriya

22nd Janyam, Karaharapriya

8th Janyam, Hanumathadi
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Example : 2. Muhari
Arohanam :srmpdnds
Avarohanam : sndpmgrs 22nd Janyam, Karaharapriya

4. 1IN VAKRA RAGA’S SVARAS MAY BE VARJAM
In that kinds of Sampurna Shadava, Avudava are given below :
a. AUDAVA VAKRA SAMPURNA RAGAM
Example: Adana

Arohanam :srmpns
Avarohanam : sndpmpgrs 29th Janyam Theera Sankaraparanam

b. AUDAVA VAKRA SHADAVA RAGAM
Example : Sutta Bangala

Arohanam :srmpds
Avarohanam : sdpmrgrs 22nd Janyam, Karaharapiriya
it

c. SHADA,\VAKRA SAMPURNA RAGAM
Example : Tharpar
Arohanam > srmpdns
Avarohanam : sndpmrggrs 22nd Janyam Karaharapiriya
d. VAKRA SHADAVA SAMPURNAM
Example : Muhari

Arohanam :srmpnds
Avarohanam : sndpmgrs 22nd Janyam Karaharapiriya

e. SHADAVA VAKRA SAMPURNAM
Example : Thevamanohari

Arohanam :srmpdns
Avarohanam : sndnpmrs 22nd Janyam Karaharapiriya

LIQLILISLD
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DIVISIONS IN BHASHANKA RAGAS

The Raga in which posses anyaswaras in Arohanam Avarachanam
Example : 1. Asaveri

Arohanam > srmpds

Avarohanam : snspdmprgrs 8th Janyam, Hanuma Thodi
Example : 2. Muhari

Arohanam s srmpnds 22nd Janyam,

Avarohanam : sndpmgrs Karaharapiriya
Tha Raga which Anya Svaras come in Sanchara of the Raga.
Example : 1. Kamboji

Arohanam :srgmpds

Avarohanam : sndpmgrs 28th Janyam, Hari Kamboji
Example : 2. Pilahari

Arohanam :srgpds 20th Janyam,

Avarohanam : sndpmgrs Theera Shankaraparanam
Ekanya Svara Bashanka Ragam (One anya Svara)
Example : 1. Pilahari

Arohanam :srgpds 29th Janyam,

Avarohanam : sndpmgrs Theera Shankaraparanam
Example : 1. Kamboji

Arohanam :srgmpds

Avarohanam : sndpmgrs 28th Janyam, Hari Kamboji
Tivi (2) Anya Svara Bhashanka Ragam
Example : 1. Punagavarali

Arohanam :nsrgmpdn

Avarohanam : ndpmgrsn 8th Janyam, Hanumathodi
Example : 2. Hindustani Bagag

Arohanam :sgmndns 29th Janyam,

Avarohanam : sndpmgrs Theerashankaraparanam

LIQLILI&LD
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5. Tivi (3) Anya Svara Bhashanka Ragam

Example : 1. Hindustani Kapi
Arohanam s srmpdns
Avarohanam : sndnpmgrs 22nd Janyam, Karaharapiriya

NISHATHANTHIYA RAGAM : A Ragam which has no Sancharam beyond Mathiya Sthayi
Nishatham is a Nishathanthiya Ragam

Example :

1. Nathanamkiriya - Janyam of the 15th Melakartha Mayamalavagowla.
Arohanam:srgmpdn Avarohanam :ndpmgrsn

2. Punnagavarali - Janyam of the 8th Melakartha Hanumathodi
Arohanam :nsrgmpdn Avarohanam :ndpmgrsn

DHAIVATHANTHIYA RAGAM : A Ragam which has no Sancharam beyond Mathiya
Sthayi Dhaivatham is a Dhaivathanthiya Ragam.

Example :

1. Kuranji - Janyam of the 29th Melakartha Theerasankarabaranam.
Arohanam : snsrgmpd Avarohanam :dpmgrsns

PANCHAMANTHIYA RAGAM : A Ragam which has no Sancharam beyond Mathiya Sthayi
Panchamam is a Panchamanthiy Ragam

Example : '

1. Navaroj - Janyam of the 29th Melakartha Dhirasankarabaranam.
Arohanam:pdnsrgmp Avarohanam : mgrsndp

2. Saindavi - Janyam of the 22nd Melakartha Kharaharapriya
Arohanam :ndnsrgmp Avarohanam :dpmgrsndns

AROHANA AND AVAROHANA

a. Hamsadvani -This is a Janya Raga which is derived from the 29th Mela Raga
Theera Sankarabaranam
Arohanam :s1, g pn,s Avarohanam :sn, p g, 1, s
Svaras taken by this raga are Sadjam, Chatusruthi Rishabam (R2), Antara
Gandharam (G2), Panchamam and Kakali Nishadam (N2).
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b. Kambhoji -This is a Janya Raga which is derived from the 28th Mela Raga
Harikambhoji.
Arohanam :sr, g m,pd,s Avarohanam :sn d,pm g r,s

Swaras taken by this raga are

Sadjam

Chathurssruthi Rishabam

Antara Gandaram

Suddha Mathimum

Panchamam Chathurssrthi Dhaivatham
Kaisiki Nishadam

¢. Anandabairavi : This is a Janya Raga which is derived from the 20th
Melakaratha Natabhairavi.
Arohanam :sg r,g m pd,ps  Avarohanam :s nd,pm g rs

Svaras taken by this raga are Sadjam, Chatusruthi Rishabam (V2)

Sadharana Gandharam (g1), Suddha Madhyamam (m1), Panchamam, Suddha
Dhaivatham (d1), Chatusruthi Dhaivatham (d2), and Kaisiki Nishadam (nl)

One of the Ragas in which the anya Svara is incorporated in the very Arohana -
Avarohana. The Anya Svara is the Chatusruthi Dhaivatham, which is heard between Suddha
Dhaivatham and Chatusruthi Dhaivatham.

(d) Bilahari : This is a Janya Raga which is derived from the 29th Melakartha Raga

Theera Sankarabaranam.
Arohanam ; sr,g,pd,s
Avarohanam . sn,d,pm g r s

Svaras taken by this Raga are Sadjam, Chatusruthi Rishabam (r,), Antara Gandharam
(g,), Suddha Madhyamam (m ), Panchamam, Chatusruthi Daivatham (d,), Kaisiki Nishadam
(n,) and Kakali Nishadam (n,). (Kaisiki Nishadam is the Anya Svara).

4. TALA EDUPPU OR GRAHAM :

The Place of commencement of music in the Thala Avarthanam is know as Eduppu or
Graham. It is divided into three. There are 1. Sama Eduppu 2. Anahata Eduppu and
3. Aditha Eduppu. '
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1. Sama Eduppu : Where the song and thalam commence together.
Example : Geetham and Athi Thala Varnam

2. Anahata Eduppu : Where the song commence after thalam.
Example : Song : Manaviyalakim, Nalinagandhi Ragam - Athi Thalam.

3. Aditha Eduppu : Where the song begins before the Thalam.
Example : Sivakamasundari - Muhari - Rupaka Thalam.

1. Sama Eduppu
1
2. Anahata Eduppu X1
3. Aathitha Eduppu

Thalam

Music

Starting point of Music
X
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5. STRUCTURE OF GEETHAM

Geetham’s set in a simple melody. The term Geetham litcrally means a ‘Song,
But in music it signifies a particular type of composition. The music of the Geetham
is a simple melodic extension of the ragam in which it is composed. The Geetham is
taught after Svaras exercises. It’s tempo is uniform. It is a continuous composition
without Pallavi, Anupallavi and Saranam. The Geetham is sung without repetition from
beginning to end. Geethams are set in medium tempo. It has no Sangathies or difficult
sancharam. The Svaras are formed in an easy way. The theme of sahithya or song is
to praise god or sometimes meaningless pharases like iya, tiiya, a iym, va iya. This
meaningless pharases are called as “Geethatangara Pharases” or “Mathuruka Pathankal
“ which give a characteristic beauty to the sahithiya of Geethams. Students learn
Geethams after a course in the preliminary svara exercises and alankarams. There are
Geethams in all saptha thalams, Geethams composed in Tamil. Kannada, Sanskrit,
There are two types of Geethams namely Samanya Geetham and Lakshana Geetham.

SAMANYA GEETHAM : It is also known as Sanchari Geetham. Sadarana
Geetham or Lakshiya Geetham. In this, the Sahithiyam is in praise of god.

Example : Sri Gananatha - Malahari Ragam - Rupaka Thalam.

Samanya Geetham composed by Purandara Dasar, Paidala Gurumoorthy Sasthirikal,
Ramamathiyar.

LAKSHANA GEETHAM : The whole Sahithiyam in Lakshana Geetham instead
of praising God, it enumerates the lakshana of the ragam in which the song is composed
giving all its charatertistics

Example : It gives Varja & Vakra Svaras, Graham. Nyasa Amsa Svaras. Its
Audava, Shadava or Sampurna character and lastly its parent ragam. The facts of many
Ragams could be found by the help of Lakshana Geetham. There are I.akshana Geethams
for most of the current ragams and for a few obsolete ragams.

Lakshana Geetham were composed by Venkatamahi and Govinda Dikshithar Paidala
gurumoorthy Sasthirikal, Ramamathiyar.
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1. TYPES OF RAGAS - JANAKA AND JANYA
TYPES OF JANYA RAGA (WITH EXAMPLES)
Refer details notes given for grade IV (Page

2. THE LIFE HISTORY AND WORKS OF
THIAGARAJA SWAMIKAL & PAPANASAM SIVAN

(a) THIAGARAJA SWAMIKAL

He is one of the Sangeetha Titumurtis / Mummanikal(Trinity). He was born on
the 4th of May, 1767 in Thiruvarur in Thanjavur District. He is the son of
Ramabramam and the grand-son of Samastana Sanskrit poet Kiriraja Kavi. He first
learnt Purantharathasar’s songs from his mother Sitaamma. He learnt kirtanas from
his father who was a poet of the second Tulajaji Maharaja. He learnt music under
Sonti Venkatarama Ayyar. He gained proficiency in practical and theory of music
within a period of one year. He got the blessings of his guru. He was praised by
the music scholars. He studied Teluku and Sanskrit from his father and became
proficient in those languages. His parents passed away at his early age. He got married
at the age of 18. He was involved in religious pursuits. Once, Swami Haridas came
to his place and conducted Buja by telling Rama Nama Mandiram, He was told by
the Swami that if this Mandiram is recited daily he could attain salvation. He spent
all his time in the shrine chanting this mandiram and got Rama’s dharshana on several
occassions. The song sung by him was “Palanakanakamaya” in the raga Atana. From
then onwards he began composing Kirtanas. Once at the request of his Guru he has
consented to give a music recital in the assembly of music scholars. The time given
to him was 2 hours from 8 p.m to 10 p.m. He sang Kambhoji raga with elaborate
alapana in the best manner. When he completed the time was 5 am. The King
Sarabhoji who heard about this, invited him to his palace to honor him. He refused
to accept his invitation saying he will not sing in praise of king. The king who got
angry later realised his fault, went to his place and begged for pardon.

Thiagaraja is the first person who brought a system of usage of Sahitiyas in
Kirtanas. We can see a good Raga Bava in his Kirtanas. He has showed his talents
in preparing Sahitiyas in Pancharatna kirtanas in ragas Naddai, Arabi, Gowla, Varali
and Sriragam. Also he has composed songs in Apurva ragas like Navarasa Kannada,
Vijasiri, Bahutari etc. Narada in the ggi@g'_ﬁ_f, 4 Sanyasi visited him and presented the
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music book SWARARNAVAMU contained the detail aspects of practical and theory
of music. In his dream Narada appeared and told about this book. He was moved
and sang the well known Kkiritis Sri narada, Vara Narada ctc. He composed SATA
RAGA RATNA MALIKA, DIVYANAMA KIRTANAS, PANCHARATNA KIRTANAS,
UTSHAVA SAMPRADAYA KIRTANAS. Also composed Telugu operas, prahalada
Bakti vijayam, nowka Charitam and Sita Rama Vijayam. His compositions were in
Telugu. His compositions possess musical value as well as cultural and spiritual values

Thiagaraja Swamikal was a poet, saint and a composer who composed Kkiritis in
all 72 Mela Ragas. He passed away at the age of 80 on the 6th of January, 1847
while his students singing the kirtana “Siyama Suntaranga” in Tanniyasi Raga.

(b) PAPANASAM SIVAN

He was born on.the 26th . of September, 1890 in Polaham in Tanjore District.
He was the second son of Ramamirtham and Yogampal. He was named as Ramaiah
by his parents and later called as Papanasam Sivan. He was also called as “Tamil
Tiagaraja” by the musicians.

His father died when he was seven years old. His mother died in 1910. Due to
poverty he came to Trivandrum and lived with’ his elder brother. He first learnt music
under Vidvan Nurani Mahadeva Ayyar and then under Samba Bahavadar. He was a
good singer and a devotee of Sivan. He earned name and fame by his devotional
songs. He visited temples from Tirupathi to Kanniyakumari and conducted Bajans.

After his marriage in 1917 he came and lived in Papanasam with his brother.
Ganapathy Ashramam in Tanjavur named him as Sivan. From that onwards he was
known as Papanasam Sivan. During this period his Bajan songs become very popular.
He composed songs in Tamil and Sanskrit in praise of Lord Siva. He adopted the
signature (Mudra) “Ramadasa” and composed Kiritis, Padams and.Varnams.

In 1921 he came to madras in search of employment. The songs composed by
him contain devotion (Bakti) and welcomed by the people. Some of the famous songs
are as follows:

Kanakankodi Vendum ................. Kambhoji Raga
Kava Va kantha Va Va................. Varali Raga
Sri Valli Deva Senapati................ Nada Bairavi Raga

Tamatamen and Kadaikan.......... '—%HL@EQ
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His songs were very popular in the Tamil Cinema for fifteen years from 1935.
Most ‘of the songs sung by the famous singer Tiagaraja Bahavatar in cinema were
composed by him. In short, he can be called as that period Kannathasan. He has
written songs for about 500 films. Even now his songs are very popular among people.
Those songs are widely sung as they are in attractive tunes. In 1950 Indian Fine
Arts Society has given ‘the title “SANGEETHA KALAI MAMANI”. His
compositions about 100 have been published with notation in the book Kirtana Malai.
In 1972 he received the title “PADMA BHUSHANAM” from Indian Government. He
composed songs in Tamil and Sanskrit, He passed away in 1973.

3. STRUCTURE OF VARNAM, KEERTHANAM, SWARAJATHI
VARNAM

Vamam are scholarly compositions. They are elaborate melodies with raga bhava.
A varnam contains within it not only the raga ranjaka’combinations, but also the
vishsa(special) sancharas and the several apurva (wonderful) prayogas and datu
prayogas.Amongst the compositions of the technical group (aphyasa gana,) of the
varnam takes the first place in the point of importance. Varnas are learnt and practised
with great care and attention by both vocalists and instrumentalists.

USEFULNESS OF PRACTISING VARNAM

(1) It helps one in artistic, polished and stylish rendering of pieces (songs). It also
helps for the training of the voice.

(2) To instrumentalist it develop his finger skill and improves his technique and style
of playing the instrument.

(3) It helps one to sing even the most difficutt songs with accuracy and polish.

(4) Singing the vovels too freely in tana varnam help one to render gamakas in a
smooth and polished manner.

(5) Practising tana varnam in the three degree of speed helps to strengthen laya
gnanam.
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ANGAS IN VARNAM

(1) Purvanga comprising Pallavi, Anu Pallavi and Muktayi Svara.

(2) Uttaranga comprising, charana and charana svaras Both Purvanga and
Uttaranga are almost equal in length..

The Charana of a Varnam is also known by other names as ettugada pallavi,
upa pallavi and chitta pallavi. Suras in saranam also called as ettugada svaras and
chitta suras.

There is an order in ettugada svaras. Following Ettugada Pallavi comes one
avartana svaras and then comes two and four awartana svaras. The first ettukada
svaras is usually of the length of one awarta is dirgha svaras. The ettukada svaras
come after this will have kuril, nedil and dhirka svaras. In some varnam there will
be two or three ettukada svaras. Ettukada svaras guide us to sing kalpana svaras.
(spuesm ayb). We have to learn varnam after learning Geetam and Surajathi.

Varnas are of two kinds. They are (1) Tana Varnas (2) Pada Varnas

(1) Tana varnas: In this the palavi, Anu pallavi and Saranam alone have sahitya,
and letters are less in sahitya. But the aharam will be more. The wide dispersal of
the sahitya syllables is a characteristic feature of the tana varnas,

(2) Pada varnas : Pada vamam is called as chauka varnas and Aada (a1 Dance)
varnam. This varnam is composed for dance. The whole composition in this has
sahitiyas. In this tala is suitable for dance and madhu is suitable for expression
(oufipwd). In this varnam the music will be in slow tempo and will convey full
bhawas. This varnam will be in rupaga tala and Adi tala Jatis are found in same
pada varnam.

KIRTANA

Kirtanas are older than kritis. It had its birth about the latter half of the 14th
century. It belongs to Bhakthi rasa (feeling of devotion) ganam.  Sahitiya will mostly
about praising god or requesting his blessings. In kirtana words (madhu) are most
important than svaras (dhatu). The Kirtana has the angas, Pallavi, anu pallavi and
Charana. There are some kirtanas without anupallavi. The svaras in charanas will be
of the same type. Sometimes the svaras used in pallavi will be used in charana.
Chitta svaras and svara sahityas havel il #lagdDin kirtanas.
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The charanas of some kirtanas have Jatis which provide a welcome and pleasing
variety. These jatis are called solkattu (Qemeos @) sahityas in the analogy of solkattu
svaras.

The composors of kirtanas are Muthuthandawar, Purantharathasar. Thiyagaraja
Swamikal.Chinnaiah and Kopalakrishna Bharathiyar.

SWARA JATHI

Swarajathis are pleasing melodies. They are learnt after gitam. They form the
stepping-stone to the next important compositions, the varnam. In musical structure
they resemble the varnam.

A Swarajathi consists of pallavi, Anu pallavi and charanam. The chranam is set
in different dhatus. The theme of the sahitiya may be devotional or heroic. Swarajathi
originated as a dance form with jathi. The anupallavi in this conclude with a Svara
Sahitiya Jathi. Syama Sastri composed swarajathi into a musical form. His swarajathis
in Bhairavi, yadukula Kambhoji and Todi are brilliant compositions and are fine concert
pieces.

Syama Sastri, Adiappiah, Swati Tirunal, Merattur Venkatarama Sastri, Walajapet
Krishnaswamy Bhagawadar and Chinni Krishana Dasa have composed beautiful
swarajathis.
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SCIENCE OF MUSICAL INSTRUMENT
Veena
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PARTS OF VEENA

(1) KUDAM (10) PLAYING STRING
(A) SARANI STRING - §
(2) THANDI (B) PANCHAMAM - P
(C) MANTRA STRING - S
(3) NECK (D) ANUMANTARA STRING - S

(4) DRAGON FACE
(5) NAGA PASAM
(6) LANGAR

(7) LANGER RING
(8) PEGS

(9) BRIDGE

(11) TALA STRINGS

(E) SIDE SARANI - S

(F) SIDE PANCHAMAM - P

(G) HETCHU SARANI = S
(12) 24 FRETS
(13) PLAYING STRINGS PEGS (4)
(14) TALA STRINGS PEGS (3)
(15) PUMKIN GOURD (SURAKKAI)
(16) SMALL HOLES
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(a) VEENA

This is the national instrument of India. It is an instrument where the 22. Srutis
could be demonstrated. It is the instrument in hands of Goddess Saraswathy. It consists
of a large body out of a block of wood, generally jack wood. The bowl or kudam
is hollowed out of a single block of wood and the stem is also of the same wood
hollowed out thin. The Ekanda Veena is made of single block of wood and is heavier
than normal veena. This type of veena is greatly priced. Its tonical quality and volume
are richer than of the ordinay veena. A flat piece of thin wood covers its entire top.
Along the 2 sides of the stem are waxy ledges and on these 24 frets are fixed. The
stem leads to the neck and the neck is curved downwards into the head of the Yali.
Near the neck on the underside of the stem is the gourd resonator (churakkai). The
veena has 7 strings, 4 for playing music and 3 for providing the rhythem. Four
strings pass the main bridge and 3 Tala strings over the side curved bridge are known
as Tala Mettu. The strings are tied on to small loops on the langer which is fixed
on to the Nagapasa. On the langer are knobs or Manikkai which are used for Sruthi
adjustments. The 4 strings are wound on to the Pegs near Yali Mukam. The Pakka
Sarani (tala strings) are wound on to the pegs on the side of the stem

The playing strings are tuned to :
Ist String - Sarani- Madya Sthayyi Sadjam
2nd. String - Mandara - Mandara Sthayi Panchamam
3rd String - Mandara Sthayi Sadjam
4th String - Anumandara Sthayi Panchamam

The Tala strings are tuned to Sadjam, Panchamam and Tharasthayi Sadjam There
are small holes on top of kudam which help in producing the sound. The strings
are plucked with the right hand whilst, the left hand runs over the stem producing
the music Tanam is a very important aspect of veena and different types of Meetu
(plucking) are used..
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THE VIOLIN

smPHme@ (String Adjuster)
anfla@ spHaa (Four Strings)
- wiHusvgmd LEHFD

- wiHuevgml a4 gLd

- whgrevsmi UEHFLD

- whgrevgmnl ey gwb

. (meoL_s6i - (Pegs)

siosdsr Hm@ (The bow Screw)

. 6fevsdsr Cymo  @)emevoriiy
. @@y Gymotd

1. o 1L_eur&Ld (The Body) iz
2. evaun) uwens (The finger board) A
3. Ymemr_t1 Gui'ig (The peg Box) B.

4. gmatugd  (Scroll) C.
5. Guwed uwems  (The belly) D.
6. &plems (The back) U

7. sSoomiuesma  (Ribs) 5

8. £ gimensai (holes) g

9. QL fevSar (Tailpin) b
10. gpfsmud)  (Tail piece) a1
11. @Hemy (The Bridge) Ligr L&D
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(b) THE VIOLIN

Violin is a western musical instrument. During the time of the East India
Company in India, many started to play violin. The first one to learn violin
systematically was one Paluswamy dikshitar, brother of Muthuswamy Dikshitar.
European violinist taught violin to Paluswamy Dikshitar who mastered it and played
karnatic music on it.

Violin can be used to play any music. It is recognized as a concert instrument
when played solo and can be used as an accompanying instrument also. It has a
compass of 4 octaves.

There are different sizes in violin - full size, three-quarter size, half-size etc.

The main parts of a violin are: scroll, pegs, neck, finger board, bridge, sound-
post, I holds, tail piece, button, nut, chin, rest. string adjuster and ribs. The various
parts of the bow which is used to play the violin are: stick, nut, screw and hair
(horse hair). The body is made of pine wood and maple wood.

There are four strings to the violin. They are tuned, for Karnatic music, to the
notes in the order mandhiram, thakupanchamam, shadjam and panchamam, The second
string (thaku-panchamam) and third string(shadjam) are made of gut. The fourth string
(panchamam) is made of steel and the first string is made of twisted metal wires
There are also seven stringed violins made of ebony

The strings are wound round the pegs - run over the top nut - the finger board
- the bridge and end up in the tail piece. The strings are made of steel - however
gut strings are also used. They are tuned to : 1st -P; 2nd - S ; 3rd - P (lower
octave); 4th -S (lower octave). The tail piece is also made of ebony and is triangular
having 4 holes for insertion of the strings. At the bottom of the tail piece is a round
opening through which a cord of gut or metal is wound and secured tightly to the
plug fitted to the centre of the rib. On the top plank are 2 sound holes cut in the
shape of “f” and are the outlet for the sound. The sound post is a round stick
appearing like a pillar that supports the top and bottom planks and is said to be the
‘heart’ of the violin.

The bow is about 29 1/2 inches long and is light and firm. It is made of
pernambuco (Brazil wood). Horses hair is used to string the bow and ‘rosin’is applied

to the bow strings before playing. ) )
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FLUTE

1. OpenSide

2. Mouth Hole -Mukaranthiram
3. Finger Holes (8)

4. Tharanthiram
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(c) FLUTE

Flute (Murali or Venu in Sanskrit and kuzhal in tamil), the most universally
found wind instrument.

It was wused as an accompaniment in operas and in recitals of sacred music
and dance music.

The flute occupies a dignified place in Indian music. It is one of the three
celebrated instruments of Indian literature: the Vina, Venu and Mridangam.

STRUCTURE

The Indian flute is a simple cylindrical tube of uniform bore, closed at one
end. The length of the tube is about 14 inches and its cross-section about three-
fourths of an inch. Flutes can be made of ivory, sandalwood, rakta-chandana or red
variety of sandal wood, ebony, khadira wood (acacia catechu), blackwood, cane, reed,
ebonite, iron, bell metal, silver, and gold. But the tone of the bamboo flute is
delightful. The bamboo fluie is the best example of a nature made instrument.

The European flute is made of Cocus or grenadilla wood. It is a keyed flute
whereas the Indian flute is a key-less flute. The European flute is longer than the
Indian flute and consists of three detachable parts. The mouth-hole in the European
flute is elliptical in shape while in the Indian flute'it is circle.

TECHNIQUE

The flute is sounded by blowing a stream of air obliquely against the opposite
edge of the mouth-hole.

The flute is a delicate instrument. All the delicate, graces, curves, embellishments.
nuances and shades of music can be performed to perfection on this instrument.

The flute tone is pure and simple and is accompanied by few and feeble upper
partials.

The flute when played from a hill side or on a boat in midstream is delightful
to hear. Its tone can be heard clearly for nearly half a mile when performed on a

still night. . .
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MRIDANGAM
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Parts of Mridangam

1. Leather Straps 2&3. Idanthalai

2. Toppu 3. Ring
5,6,7&8. Valanthalai 9 Leather Ring
6. Mittu Tol 7. Chappu Tol
8 Marunthu or Soru 9. Pul
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(d) MRIDANGAM

This is the classical drum of South Indian Music. It is a percussion instrument
which has been in use from ancient times. It is used in all types of concerts inclusive
of concerts of vocal music, instrumental music, dance, katha kalakshapam and bajans.
This is an indispensable accompaniment . Mridangam solos given in concerts are a
real treat to ear. It requires years of practice to attain proficiency in playing
Mridangam. Nandikesvara is said to be in adept in playing the instrument.

The name Mridangam literally means “clay body”. Later it came to be made of
wood. The body of Mridangam is scooped out of a single block of wood. Jack
wood , red wood or wood of Margosa tree is used for making the body. The Jack
tree grown near the temple is ideally suited for making mridangam as the sound
waves of temple music have had their impact on the tree and made the wood
responsive.

The shape of mridangam is cylindrical. Both ends (valanthalai and edanthalai)
of the body frame are closed, with leather tops. They are fastened to the ends with
leather straps running from end to end. This method of fastening helps to tune the
mridangam to the required pitch. It is played on both ends.

The right-head of the mridangam consists of three concentric layers of skin. the
innermost being concealed from view. These are respectively called vettuttattu,
kottuttattu and utkaraittattu. The outer ring is called Mittu and inner ring is called
Chapu. Calf skin is used for the outer ring and the sheep skin for the inner ring. In
the centre of the right head is a permanent fixture of a black paste. This circular
layer called variously soru, karanai and marundu in tamil. It is a composition of
manganese dust, boiled rice and tamarind juice or a composition of fine iron fillings
and boiled rice. The stone called Kittan is powdered and mixed with rice in proper
proportion and used. The black paste called Chittam in Tamil applied on the inner
skin (chappu tol) in small grains and finally rubbed over with polished surface of a
hard stone for hardening. The paste is thickest in the centre and thins out toward the
edges. It is this black layer that gives the fine tone to the mridangam.

The left head consists only of two rings. The outer one is of buffalo skin and
inner one is of sheep skin. At the commencement of a concert, a paste of soojee is
temporarily fixed on to the centre of this head. to get a good tone. This paste will

be scrapped off after completion of the concert.
LIQLILI&LD
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The length of the mridangam is about 2 feet. The diameter of the left head is
greater than of right head by about half inch. The diameter of the right head varies
from 64" to 7”. The diameter of the left head varies from 6 3% “ to 7 Y2” . The
right head is tuned to the tonic note of the performer. The famous mridangam players
were Tanjavur Narayanasamipillai, Tukaram Sethuramaramana, Kumbakonam
Alagarampillai, and the present A.S. Ramanathan. 1In Sri Lanka P. Sinnarajah,
Packiyanathan, Mahendiran, Sivapatham and Arumugampillai are well known
Mridangam players.

2. GAMAKA AND THEIR TYPES

The vibrations of the svarams are called gamakas. This gives a very great pleasure to
those who hear. In carnatic music gamakam plays a very essentiat role.

Singing or playing on an instrument without gamakas is not treated as real music.
Living creatures cannot survive without the sun. Like that music cannot flourish wihtout
gamakas. The raga, Svaras, niraval and kirithis from beginning to the end must have the
necessary gamaka as in cartnic music. We can see only in carnatic music the gamakas playing
an important role There are several kinds of gamakas.

They are called as panchadasa gamaka. and dasavida gamaka. At present the dasavida
gamaka alone is holding the field. The are:-

1.  Arohana: Svaras will ascend step by step
Example: S-R-G-M-P-D-N-S

2.  Avarohana: Svaras will descend step by step.
Example: S-M-D-P-M-G-R-S

3. Dalu: From shadja Svara, one can jumps to panchamm,
madhyamam, gandharam, rishabham etc.
Example: SP-SM-SG-SR

4.  Spuritham: One Svara will be there twice and again twice one after another.
Example.- SS-RR-GG-MM-PP

5. Kampitham: Three or four times th-re will be descent in a curved fashion
from upper Svaras to lower Svaras.
Example: . Mr-Mr-Mr inGandhara svara and Pg-Pg-Pg in
L Lﬁg}:ﬁ/ama Svara and it sound like the boat
sailing on the water
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6. Ahatham: Two Svaras in the same sruthi will with one another while
making the ascent,
Example: ss-rr-gg-mm-pp Here, the second Svara will be
more audible and distinct.

7.  Prathyahatham:]ike Ahatham, two Svaras in the same sruthi will clash With
one another and make the descent.
Example : ss-nn-d-pp

8.  Tripuchcham: The svara above will join the two Svaras below in the same
sruthi.
Example: rss-grr-mgg-pmm

9. Andolam: Here from one Svara to another one jumps in swinging manner.
Example:  ssr-spp-srsmm-srsgg

10. Moorchanai:  When one Essays the arohana successively from shadjam,
Rishabaham, Gandharam And Madhyamam step by step and
goes up and stops in the last svara in a long sweep, then it is
called as moorchanai gamaka

Example: s-r-g-m-p-d-n-r-g-m-p-d-n-s-g-m-p-d-n-s-r-m-p-d-1-
S-1-g

LIQLILIGLD
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3. LIFE HISTORY AND WORKS OF MUTHUSWAMY
DIKSHITAR & GOPALAKRISHNA BHARATHI

(a) MUTHUSWAMY DIKSHITAR

Muthuswamy Dikshitar is one of the Thirumurtis/Sangeetha Mummanikal. He was
born in 1775 in Tiruvarur. He was the son of Ramaswamy Dikshitar. He was the elderst and
had two brothers and a sister. He studied Sanskrit under a Pandit. His father was his first
Guru. He became proficient in vocal music and in playing veena before he was sixteen. In
addition he gained knowledge in astrology, medicine and in mandirikam.

His family settle down in Manali and his father was a Saba Vidwan there. While he was
in Manali, Sri Chitambaranatha Swami who was greatly pleased by his devotion to him took
him to Banaras. Swami, a Yogi taught him music and ‘Mandra Jepa Sadanas. After he attained
siddhi, Swami told him while offering Argya of the sacred water he would get whatever he
thought at that time. Dikshitar went to the Gange thinking of the veena. While taking the
sacred water in his hands a veena appeared with the inscription of “Sri Rama” in Sanskrit.
Yoki passed away and Dikshitar performed the rites for him. After Yogi’s death Dikshitar
returned to Maneli.

Then he went to Tiruthani. While claimbing the hill, an 0ld man came and asked him to
open his mouth. He then put a piece of sugar candy in his mouth and disappeared. It was
Lord Muruga who blessed him. As a result he sang his first kirtana “Srinadadhi gurugoho” in
Mayamalavagowla raga in praise of Lord Muruga. He sang many songs in praise of Muruga.
They are called as Tiruthani Kirtanas or Kurugogo kirtanas.

Then he went to kanchipuram and lived there for four years. During the period of his
stay there he composed several kiritis which have become famous...Some of them are
“Ekambrabatham Bajeham”, “Nirajakshi Kamakshi” and “Kanchedalaya Dakshi Kamakshi”
- He composed songs in praise of several deities including Navagraha kirtanas on nine planets.
His songs having the Mudra “Guruguha”.

Once when he went to worship Adcharalingam at kilavur, he found the priest closing
the doors. The priest refused to open the doors for Tarushanam. He sang the Kiriti
“Adcharalingapo” in Sangaraparana raga and the doors opened automatically. When he went
to Samur in Tanjavur district, he found there was draught and no rain fall for a long period.
He sang the kiritis in Amitha varsani raga and brought down rain to tide over the drought.

His Navakiraka and Pancharantna kiritis became very famous. These kiritis reveal his
devotion and proficiency in Hindustani. He taught about 200 Kkiritis to his students. The
famous musician who learned under him areTanjavur Vadivel Ponniah, Sivanandam and
Chinnaiah. On the dipavali day in 1835 he passed away while hearing his brother Baluswamy
Dikshitar singing the lines “Meena LoihardalBaga Mochani” on Meenakshi.
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(b) GOPALAKRISHNA BHARATHI

Gopalakrishna Bharathi was born in 1811 in Narimanam in Nagapaddinam District.
His father Ramasamy Bharathi and his ancestors too were musicians, Since he was
living at Mudikondan in Tanjavur district for some years he was known as Mudikondan
Bharati. He was interested in learning music from his early age.

His first Guru was Govindasivam. He learned Vedanta Sastra and yoga under
him. He acquired proficiency in Sanskrit and Tamil. He used to sing Tamil songs
especially Tayumanavar songs. In addition.he had contacts with learned musicians. Due
to this he obtained knowledge in Tamil and in music. He composed Tamil Kkiritis in
praise of his Guru Govindasivam.

He learnt Hindustani music under Ramadas. He learnt Karnatic music under
Astana Vidwan Krishna Aiyar who taught him many songs. He started composing
Kiritis in new different pattern. The songs composed by him became very popular. The
musicians started singing his kiritis on stages. He was highly respected by the people
and the musicians. He composed Nanthanar story in the form of Music Drama. This
drama was praised by all including Ramalinga Swamikal..

Thiagaraja Swamikal had a good respect to Gopalakrishna Bharathi. Following
his Pancharatna Kirtanas, Bharati too composed Pancharatna Kiritis. There are ‘Harihara
Sivasangara in Naddai, “Saranakati” in Gowlai, “Pirawa Varam” in Arabi, “Adiyapatham
Kati” in Varali, “Marawamal Eppadiyum” in Sri ragam. He composed music dramas
relating the stories of some Nayanmars.

He composed many kiritis in praise of God Siva. Some of the famous kiritis are
Tiruvadi Saranam (Kambhodi), Tillaitalam (Sama), Nadanamadinar (Vasanta) and
Kanagasapesan Savadi (kamas). Also he composed kiritis in Apurva ragas. His students
who become famous musicians are Chithamparam Ponnuswamy Dikshatar, Chitamparam
Rajaratana Dikshatar, and Mayuram Ramaswamy Ajyar. Gopalakrishna Bharathi had a
good friendship with the music scholar Vethanayagampillai. Once when he saw Pillai
helping the poor peasants, he sang a song in praise of him. This was the one and the
only song he sang in praise of a man. On hearing his songs in Chitamparam temple,
Arumuga Navalar praised him and presented a gift.

He was proficient in playing violin also. He spent his earnings on giving food
(Annathanam) to poor people. He was a bachelor. He sacrificed his life in serving the
poor people. He passed away on the%fﬁpday in 1881. '
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4. RAGA LAKSHANAM
(a) ARABI

Itis a Janya Raga derived from the 29th. Melakartha Dhira Sangaraparanam

Arohana . srmpds
Avarohana : sndpmgrs

Besides Shadja and Panchamam, this raga takes the Chatssruthi Rishabarn, Antara
Gandaram, Suddha Madhyamam, Chatussruthi Dhaivatham and Kakali Nishadam.

Itis a Audava Sampurna ragam, Varja ragam and Upanga ragam. Itis one of the Ghana
panchaka ragam which is third in that group. This raga which shines more by Madhyama
kala sancharas. It is a Gamaka Varika Rakthi ragam. Ri, Ma, Dha are Jiva Svaras. Ri and Pa
are Nyasa Svaras. Ri and Dha are Kampita Svaras. Janta Svara combinations like pp dd ss
rr and nishada varja combinations like ss dd Ppmp m grr are very characterestic of this
raga. M, g r s R is a ranjaka prayoga. The notes ni and ga are used sparingly in this raga.
They will not occur as Theerka Svaras. They are week notes. Gandhara is a durbala Svara. In
the phrases s n D and MgsR, the ni and ga are just touched and these two notes are not
nyasas. There are some compositions wherein the nishada is totally omitted. It can be sung
at all times.

The Palzam Takka ragam corresponds to Arabi. Fairly distributed compositions begin
on the notes ni, pa and dha. An auspicious ragam. Tristhayi ragam. Ma is not a nyasa svaraa
in the raga.

Sancharam:
rmpdSnd - PmgR - mpds
ddppmgR - srsnD - DDrrsdS

Compositions:
Pancharathna Kirithi - Sathinchane - Adi - Thiyagaraja Swamikal
Kirithi - Ambaninu - Adi - Thiyagaraja Swamikal
Kirithi - Sri Saraswathi - Rupakam - Muthusamy
Kirithi - Pahi parvatha -, Adi - Swathi Thirunal

LIQLILIGLD
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(b) KHAMAS

Janya raga derived from the 28th. Melakarta Harikambhoji.

Arohana :smgmpdns
Avarohana:sndpmgrs

Besides Shadja and Panchama, this raga takes the Chatussruti Rishabham, Antara
Gandharam, Suddha Madhiyamam, Chatussruti Dhaivatam, Kaisiki Nishadam and Kakali
Nishadam

Vakra shadava-sampurna raga: Arohana alone is vakra, eka-svara-vakra arohana. Varja
raga, ri is eschewed in the arohana. m Ekanya-svara-bhashanga raga, the only foreign note
being the kakali nishada which occurs in the pharase sn S. Datu svara prayogas like smgmrgsr,
psnsdnp d, and m ndnP lend colour to this raga. (a) sgm (b ymgsand (¢) pdm are
visesha sancharas. pdsnd is a rare prayoga figuring in some compositions. The notes ma,
dha and ni are raga chaya Svaras . ma and pa are nyasa Svaras; pa is an amsa Svara i.e. a
resting note. Fairly distributed. Can be sung at all times. Slokas, padyas and viruttams can
be sung in this raga.

, One of the most pleasing desya ragas. Usefull for portraying ringara and bhakti rasas.
Compositions begin on the notes: sa ma and pa. The raga of the well-known tune, Pancha
Chamaram is Khamas In the compositions in this raga, there is no sanchara below the mandra
sthayi nishada.

Sancharam:

mgmnD-dnSsn s-r Ssn D- Snd dp-mgrS$

Compositions:
Swarajathi - Sampasivayanave - Adi - Sinni Krishna Thasar
Krithi - Sujana Jeevana - Rupaka - Thiyagaraja Swamikal
Krithi - Sitapate - Adi - Thiyagaraja Swamikal
Krithi - Brochevarevarura - Adi - Vasudevachariar
Krithi - Teruvil Varano - Rupaka - Muttu Tandavar

LIQLILI&LD



www.pédippakam.com

48 CARNATIC MUSIC
(c) KARAHARAPRIYA

22" Melakartha Ragam. 4" raga in Veda Chakra

Arohanam : srgmpdns
Avarohanam - sndpmgrs

Besides Shadja and Panchama the notes taken are Chatussnithi Rishabarn, Sadharana
Gandharam, Suddha Madhyamam, Chatussruthi Dhaivatam and Kaisiki Nishadam.

Sampurna raga, Sarva Svara gamaka Varika Rakthi ragam. ri ga dha, ni are the raga
chaya Svaras and nyasa Svaras. ri and pa resting notes. The pratyahata gamaka lends colour
and svaruba to this raga. ndmgr andnd pdnsndm g r are ranjaka prayogas.

It can be sung at all times. A mela raga with a large number of J anyaragas, compositions
in this raga commence on the notes Sa, ri, pa and ni. Tristhayi ragam. Thiyagarajaja composed
many beautiful kritis in this raga. Since the God Haran (Sivan) like this raga very much, it is
called as Haraharapriya.

Sancharam:
rgmp - mpdns - SIrgrs
Snd pmg - mgrs - Grs ndns
Compositions:
Krithi - PakkalaNilabadi - Tripuda - ThiyagarajaSwamikal
Krithi - Chakkaniraja - Adi - Tbiyagaraja Swarnik
Krithi - Mayavithai - Rupakam - Muthuthandavar

LIQLILI&LD
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(d) ABOGI

Janya Raga derived from the 22™. Melakartha karaharapriya.

Arohanam : srg mds
Avarohanam : sdmgrs

Besides Sadja and Panchama the notes taken are Chathurssruthi Rishabarn, Sadarana
Gandaram, Suddha Mathimum, Chathursruthi Dhaivatham

Audava raga and Varja raga Pa and Ni Varja Svaras. Upanga raga ri, ma and dha
Niyasa Svaras. gg, ma, dha Jeeva Svaras. Can do sancharas in Mathimum. Could be sung at
all times Sarva Svara Gamaka Varika Rakthi Ragam '

Compositions in this raga commence on the notes Sa and Ri Tristhayi Ragam. Raga
with a limited scope for alapana. This is one of the ragas which has become famous by
Thiyagaraja Swamikal.

This is a Moorchanakara Janya Raga.
Sancharam

R;rg mgrs, - rgMM - GmdSs
mdSs - dsrsd - sdM - dmG - mgr - GrsdS

Compositions:
Vamarn - Eveeribothana -  Adi - Paddanam Subramania Aiyar
Kiriti - NanubrovaNee -  Adi - Thiyagaraja Swamikal
Kiriti - Sabapathiku - Rupaka - GopalakrishnaBarathi

(Tris)

LIQLILI&LD
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1. MANODHARMA SANGITAM

Camatic Music can be divided into two main divisions. They are (1) Kalpita
Sangita and (2) Manodharma Sangita. Composition previously composed, memorised,
practised and performed is called Kalpita Sangita. Music performed without previous
preparations is called Manodharma Sangita. Manodharma Sangita plays an important
role in classical music. It is the music created and sung by the performer on the
spur of the moment and flows out of him spontaneously, This music is the off-hand
creation of his imagination. This indicates the highest degree of musical culture. It
is an art in its purest form. It is an important part of Sabha Ganam (concert music).
Those who possess sufficient knowledge in Raga, Tala and Svaras can only perform
Manodharma Sangita. A musician can expose all his talents and knowledge in music
only’ through Manodharma Sangita. Manodharma Sangita can be divided into five
sections. They are: (1) Raga (2) Thana (3) Pallavi (4) Niraval and (5) Kalpana
Svara.

I RAGA ALAPANA

This is the first part of ManodharmaSangita. This provides good scope for
musical thinking. Bearing in mind the detailed lakshana of the raga, its jiva
and nyasa svaras visesha prayogas, the musician elaborates the raga in such a
manner as to bring out its several points of excellence. Raga alapana was in
crude form in early times. But its Systematic development came from the time
of Matanga who is the father of the modern Raga Paddhati.ln Raga Alapana
there are two divisions (a) Sangraha Alapana and (b) Sampurna Alapana.

(a) Sangraha Alapana: It is performed as a prelude to Kiriti. In this the
beauties of raga are presented in a nutshell, It gives the entire range of three
octaves in short form. By emphasising the key phrases the musician will give a
hint to the audience about the approaching composition before hand.

(b) Sampurna Alapana: It is performed as a prelude to Pallavi. In this the
beauties of raga are presented in a detailed elaborate manner in the several
sections of the three octaves. uu)l'Ju&')L'D



GRADE - VII

www.padippakam.com

51

The alapana of raga consists of three main stages. They aic

(a) Akshiptika or the introduction

(b) Raga Varthani or the body of alapana

(c) Sthayi and Makarini consisting the conclusion

(1) Akshiptika : It is the introductory part of the alapana. It commence on
madya stayi sadja and follow up with appropriate sancharas with occasional flights
in the tara sthayi. Finally returns to madhiya sthayi sadja. Sometimes ragas commence
on tara shadja or in other notes. In this, ranjaka prayogas are used freely. This alapana
will give the identity of the raga to the listeners like the face of the person which
reveal his identity.

(2) RagaVardhani: It is the second part of alapana. It has the following four

stages:-
Stage 1
Stage II :
Stage III :
Stage IV :
L TANA

: Commenced on Madhiya Sthayi and continued in Mandra Sthayi

touching the middle Octave notes. Svaras are sounded with
appropriate gamakas. Pharases reveal melodic entity. Visesha sancharas
and rakthi prayogas which throw light on the raga will be introduced.
This alapana mostly in vilampa kala is occasionally in madya kala
and druta kala.

The sanchara is confined principally to the Madhya Sthayi with
occasional flights in other sthayis. One can go upto tara sthayi
madyama and even panchama and comes down and finish in in
madya stayi sadja. Sancharas containing new prayogas and vichitra
kalpanas . will reveal the beauties of the raga. S

Raga alapana in this is same as in stage IL. But the sancharas will
be mostly in tara sthayi.

In this the sancharas will be in quick tempo i.e murchana prastara

The most important branch of raga alapana is Tana. This is most lively - The
alapana in this will be in madhyama kala i.c in medium speed. The rhythmical
flow of music is very fascinating. Tana is a Madhyamakala Ganam. A uniform
tempo is maintained and variety id\9ntiodated by the change (Nadai). The phrases
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aananta, tanamta, tananna, tanamtha should be used in this style of raga
exposition.

PALLAVI

It is the most important part of creative music. Here we can find out the
petformer’s talents in creation, mastery of rhythm and grasp of technical details.
In this, the musician has ample opportunities to show his creative talents,
imaginative skill and musical intelligence. Raga alapana is un-measured music.
The pallavi constitutes the necessary counter-part of the long drawn-out alapana
of a major raga. The music of pallavi reflect the svarupa of the raga. The
commencing note,concluding note and arudi svara of a pallavi should bear a
certain relationship. A pallavi may be composed in any raga, Tala and tempo,
provided il satisfies the ordinary rules of musical composition.. Pallavi provides
intellectual pleasure and joy.

Sangatis  : Presentation of pallavi with its sangatis is the second stage.

Anuloma : Consists in keeping the tala constant and singing pallavi at double
or quadruple speed.

Pratiloma : Consists in keeping the speed of singing constant. But counting
the tala with the hand at double and quadruple speeds.. A high
degree of laya gnanam is required to perform anuloma and
pratiloma of a pallavi. Both are possible in chauka kala pallavi.
In instrumental music anuloma is possible but not pratiloma.

NIRAVEL

It is filling up portions of the pallavi theme with fresh and appropriate music.
The singer reverts to the original theme at the conclusion of each niravel. In
niravel care should be taken to see that the syllables of the sahitiya fall at the
identical places in the avarta. Niravel and tisram relate to the development of
the pallavi theme proper.

KALPANA SVARAS:

A musician can delight his audience by presenting svara combination
varied form and thereby revealing the beauties of the raga. At first kalpana
svaras of half, one, two, four and eight avarta duration are attempted and then
followed by kalpana svaras dﬂﬁgﬁgg Hfpmultiple avartas. Svaras not previously
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prepared coloured with Jati Bedas and Nadai bhedas are then taken up. Usually
the kalpana svara passages conclude with Makutam i.e crown like endings in
order to heighten the effect . Talented musician sing kalpana svaras to the
different words or phrases of the pallavi,sahitiya as well. In such cases the
Muktayippu (conclusion) changes its position.

Manodharma Sangita is a distinctive feature of the Indian music. It has a
magnetic charm. It comes every time a new and has its own appeal.

2. LIFE HISTORY AND WORKS OF
SYAMA SASTRIGAL, SWATI THIRUNNAL &
PURANDARA DASAR

(a) SYAMA SASTRIGAL

Syama Sastri is one of the Tirumurtis‘Mummanikal in Camatic Music. He was
born in Tiruvarur on the 17% of April, 1763. Since his star was Krithika he was
named as Venkata Subramaniya Sarma. But his parents called him affectionately as
Syama Krishna.

He became proficient in Sanskrit and Telugu in his early years. His uncle was
his first Guru who taught him music. Sangeetha Swami, a savant who came to
Tanjavur found the talents hidden in him taught him completely the Sangeetha Sastra.
Syama learned under Swami for three years and acquired proficiency in music. Swami
blessed him that he would be a great musician. He started composing kiritis at the
age of 18. Syama through the grace of Kamakshi composed several Kkiritis.

When leaving Tanjavur Swami told Syama to continue his learning under
Adiappaiar who was the composer of many Tana Varnas. Adiappaiar is the composer
of the famous Tana Varna ‘“Viriboni” in Bairavi Raga and he taught Syama the details
of Tana Varna. Syama Sastri composed about 300 Kiritis, Swarajathis, and Tana Varnas
with the Mudra “Syama Krishna”. He composed kiritis called Navaratna Malai in
praise of Meenadchi Amman. Svara Sahitiya is an important component in his kiritis.
Only a small number of his kiritis became well known due to inadequate printing
facilities and less number of students.

Syama composed kiritis in ApuDl m% Manchi, Kalagata, Karnadaga Kapi
and Chintamani. His kiritis could only be handled by those who are proficient in
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music. He had two sons, Panchu Sastri, and Subbaraya Sastri. He earned a good
name and became a good musician due to his speciality in Tala. He composed
many kiritis in praise of Kamadchi. His kiritis contain sweet music, Pava and good
ideas. His favourite Raga is Ananda Bairavi. He passed away on the 26% of January
1827.

(b) SWATI TIRUNAL

Swati Tirunal was born on the 16th of April 1813. in Tiruvancore in South
India. His father Rajaraja Varma was a Maharaja. His mother was Iakshmi Bai.
He was named as Kulasegara Perumal by his parents. According to the custom of
the Royal family he was called as Swati Tirunal as he was born in the star Swati.

He learnt Sanskrit, Pali, Kannada, Marathi, Urudu and English. He acquired
proficiency in music early in his life and became a good performer. He was crowned
as a Maharaja on the 20th. of April 1820. He was a scholar, a linguist, a gifted
musician and a composer of a high order. He has composed songs in six languages
Sanskrit, Telugu, Malayalam, Maharathi, Hindi and Urudu. In the Royal family he
was a shining star in music.

Swati Tirunal composed songs early in his life and the art came to him naturally.
He was a contemporary of the Saint Thiyagaraja. He heard number of Saint’s
compositions through Kanniah Bhagavatar. His kiritis and varnas are brilliant
compositions. They reveal his creative talents. His Ragamalika “Pannagendrasayana”
is a typical composition. In this he has presented the melodic beauties of the raga.
He has composed songs in apurva ragas like Gopika vasantham. His ragamalikas
“Panngendrasayana” in 8 ragas and ‘Thasavatara” in 10 ragas have become very
famous. Navaratri and Navaratna malika Kirtanas are famous Samudaya kiritis. His
Navarathri kiritis are sung one on each day during the nine day Navarathri
festival in Trivandrum. Navaratnamalika reveals nine kinds of Bhakti He has
composed songs in Hindustani ragas like Bihac which is paralell to South Indian
Bhupala raga.He has composed some Padas in Malayalam cum Sanskrit.

His kiritis like “Deva Deva” in Mayamalavagowla is favourite with musicians.
He had a special gift at composing varnas. The Varna “Chalamela” in Sangaraparana
raga is a brilliant composition widely learnt and performed. His group Kkirtanas,
Ramayana and Bhagavata kirana are famous ones. He is one of the earliest South

Indian composers who composed songs in, Hindustani ragas. He composed many
LIQLTLI&LD
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Jathisvaras. Ragamalika Jathisvara in 5 ragas is a beautiful one which has to be
mentioned. Also he has composed a fine Surajathi in Kambhoti raga.

His compositions soon attained fame as they are of melodic worth. He has
composed simple pieces as well as difficult pieces about 300 in number.

(c) PURANDARADASAR

Purandaradasar is said to be the father of Carnatic Music. He was born in
Purandarakada in South India in 1484. He was one and the only son of the wealthy
merchant Varadapppa Naik. His mother’s name is Kamalamba. He was named as
Srinivasan by his parents. It was only later he was called as Purandaradas.

He learned Sanskrit, Kannada, Religion and music in his early years. He married
Lakshmibai at the age of 20. He continued his father’s business of running the
jewellery shop efficiently and became very rich. He was greedy and stingy.

God decided to bring a good change in his character. One day God in the
form of an old Brahmin came to Das home and sought help for his son’s Upanayana.
When Purandaradas refused to help the old man he went to Das wife by another
door. She gave her diamond nose ring and told him to get the needed money by
selling it. The old man went to Purandaradas’s shop to sell the jewel. When Das
found that it was his wife’s nose ring, he locked the old man in his room and went
home. His wife was terrified when he asked for her nose ring. She went to her
room and prayed Lord Vittal Deva. She lost confidence on her husband. Therefore
she decided to end her life by taking poison. While preparing the poison in a vessal,
she found a bright diamond nose ring at the bottom of the vessal. She handed the
nose ring to him. He found both rings alike and no difference. When he came to the
shop he found the the old man in the locked room missing. It was a .great surprise
to him. When his wite told the truth he realised that the Lord himself came in the
form of an old man.

Due to the above incident, he renounced his wealth and started to lead a simple
life. He a millionaire turned overnight as a saint and later a composer. The first
song sung by him after this incident was “Mosahodanallo” in Atana Raga. In that
song he mentioned that he had wasted 30 years. He began a pilgrimage in singing
in praise of Lord. At the age of 40 he got the initiation (upadesa) from Swami
Vyasaraya and after that he became a IJconﬂposer.

QLIS
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His bajans and religious lectures were attended by thousands of people. He was
a Krishna Baktha. His songs contain devotion, good ideas, idioms and good examples.
He composed religious songs especially Padams in an understandable language. He
was considered as an avatar of Narada. He is said to have composed thousands of
songs. Knowing the importance of teaching music through a series of graded lessons,
he composed Swarawalis, Alangarams, Gitams, Prabandhas and Suladis. His Mudra
or signature in his compositions is “Purandara Vittala”. It was only in his time,
Mayamalavagowla Raga was considered suitable raga to learn Swarawali exercises.
He has been called as Adi Guru and Pida Maha of camatic music.He had one daughter
and two sons. He passed away in 1564.

3. RAGA LAKSHNA FOR

(a) Bhairavi (b) Hindolam (¢) Panthuvarali
(d) Thodi (e) Nattai (f) Saveri

(a) BHAIRAVI

Janya Raga, Derived trom 20th Melakartha Nadabhairavi
Arohanam :srmpdns
Avarohanam sndpmgrs

Besides Shadja and Pachama, the notes taken are

Chatussruthi Rishabam
Sadharna Gandharam
Suddha Madhyamam
Suddha Dhaivatham
Kaisiki Nishadam

A Janya raga with kirama Sampurna arohana, Avarohanam, Ekanya svara
Pashanka raga, The accidental note Chatussruthi Dhaivatham occurs in the pharases
pdns, pdnsR-pdns Nandsndns.

Occassionally the phrase p d n s n rendered in madhyamakala takes suddha
dhaivatham. In the phrase p d nidipibnih the dha notes one suddha dhaivatham.
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Usually in bhasnka ragas anya svaras are not niyasa Svaras, but Bhairavi is an
exception. Even here it occurs only as harasva niyasa. pd Nd-dnsrsNd -
r Ndand G r s N d. The ending note in each of these phrases is just touched are
not stressed.

Many of the compositions begin on the nishadha, suara and a few on the
rishabha and dhaivatha. ri, ga, ma and ni are the raga chaya Svaras. ri, ma, pa, ni
and chattussruthi dha are nyasa suaras. ga, ma & ni Kampita suaras r m G r s -
pdM-PdndM-mp Grs are Visesha prayogas. Pa & ri are amsa suaras
or resting notes.

Chatussruthi dha is not a resting note, n n d p and p d n d p, the ni is
slightly flattened and rendered.

Janta suara prayogas like rr g g m m g g and datu suara prayogas like n g r
gsr-nrsrnS-prSndP mndP, mnGrs are prominent. Sarva svara
gamaka, Varika rakthi raga, the best of the rakthi raga.

Can be sung at all times. Well distributed slokas, Padyas and Viruthams can
be sung in this raga. A major raga admitting of elaborate scope for alopana. Used
in operas and dance dramas. This raga corresponds to the Tamil pan Kausikam
(Cls6mflasL)

SANCHARA :rgmpdnSsnD-dnsrsrsNd-nsrsR-rg
mMGrSNd-nsngrgsr-nsnrsrnS-rgmGrSNd-nsng
rgsr- nsnrsrnS-pdpdpM-pmNdP-mndP-mgrs.

COMPOSITIONS :

Svarajathi - Kamakshi - Chapu - Syama Sastri

Varna - Viriponi - Ada - Pachimiriya
Adiyappaiyar

Kiriti - Upacharamulanu - Adi Thiyakaraja

“ - Sri Raguvara - Adi *

“ - Maha Tripura - Rupaka - Pallavi Gopalayyar

“ - Arukku - Chapu - Gopalakrishna Bharathi

Padam - Valavare - Adi - Ghanam Kirishnayyar

LIQLILISBLD
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(b) HINDOLAM

Janya Ragam derived from the 20th Melakartha Natabhairavi. Taking into
consideration the svaras figuring in this ragam, It may be considered as a Janya of
8th Mela - Kartha - Todi

Arohanam : smgmdns
Avarohanam : sndmgs

Besides sadjam the notes taken are Sadharana Gandharam, Suddha Madhyamam
Suddha Dhaivatham and Kaisiki Nishadam

Audava - Audava ragam with a Vakra arohanam. Ma is the Vakra Svaram and
ga is the Vakrantya svara. The arohana can also be taken as s g m d n s. This
ragam is the gandhara murchchana of mohanam. When mohana’s ga is taken as the
tonic note and played Hindola results. From this point of view s g m d n s can be
taken as the arohana of Hindola.

Upanga raga, Pa & Ri are Varja svaras. Ma is an Amsa svara. Dha & Ni are
Jiva Svaras. and nyasa svaras m n d n s is a ranjaka prayoka. Tristhayi raga, gana
rasa raga. In Hlndusthani music Hindola Raga is called as Malkaus. Can be sung
at all times. Compositions begin on sa, ma & ni.

Sarva svara murchchanakaraka Janya raga. A minor raga and will not give
scope for an elaborate alapana.

SANCHARAS

mgs -mgsndns-sndn smgm-dndm- ‘g mdnsns
-smgs-sndns-ndm-gmdnsn-dmgs.

COMPOSITIONS

Kriti : Samajavaraka - Adi - Thiyakaraja
Nirajakshi Kamakshi Rupaka - Muthusami Dikshatar

(C) PANTHUVARALI (Kamavarthini)

51st Melakaratha ragam. 3rd mela in the 9th (Disi) Chakra.

Arohanam Psrg @@m@@,@

Avaraohanam s e rn Adnrn m o r o
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Besides Sadja & Panchamam, the notes taken are Suddha Rishabam, Aathara
Gandharam, Piradhi Madhyamam, Suddha dhaivatham, Kakali Nishatham.

Sampurna ragam, Sarva Svara gamaka Varika rakthi ragam all notes in the
arohanam & Avarohanam are rakachaya Svaras.

One of the prominent Prathi Madhyama ragam. There are sancharam above
the Tharastayi Gandaram. p d M - d s N d m - are Vishesa pirayogas. Can be
sung at all times.

This raga correspond to the pan Sathari. Compositions begin on the notes s p
& n. Resting note is Panchamam. It is a muchanakaraka mela raga. It is an
ancient raga.

SANCHARAM : srgmpm-pddpm-pdndnnsn-dnsnd
pm-pdnsgrs-sndPm-gmpdndpm -gmpdpm-gmg
grs

COMPOSITION :
Varnam - Samininae - Adi Natasaiya
Kirithi - Sampomahadeva - Adi Thiyakaraja
Kirithi - Ninunera - Rupalea Thiyakaraja

(d) THODI

The eighth melakartha raga. Second mela in the Netra (2nd) Chakra. It i8
also called as Hanumatodi to accord with the Katapayadi formula. This mela claiming
a large number of Janya ragas.

Arohanam e srgmpdns
Avarohanam : sndpmgrs

Besides Shadja and Panchama the Todi raga takes the Suddha Rishabha,
Sadharana Gandaram, Suddha Madhyama, Suddha Dhaivata and Kakali Nishada

Sampurna raga, a raga with a symmetrical pair of tetrachords, the tetrachords
being separated by the interval a major tone. ga, ma, and dha are raga chaya
svaras. ma & pa are amsa svaras or Ijestilrll_%a_)nL%tes, ga, ma, pa, da, ni are nyasa
svaras. ri is not Nvasa. Jantasvara combinations like gg¢ mm dd, mm dd nn, dd
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nn ss and datu svara prayogas like ngrdndnrndm, gmndmgrs arc
prominent. Panchama Varja preyogas add beauty to this raga. d n s d, r s d are
Viscsha prayogas. Sarva svara gamaka Varika rakthi raga Tristhayi raga. It is one
of the major ragas. Well distributed Sloka, Padyas and Viruttams can be sung in
this raga. A raga affording scope for elaborate alapana. Used in operas and dance
dramas. Compositions in this raga begin on the notes sa, ga, ma, pa, dha, ni.
Can be sung at all times Todi sitharama Iyar sang this raga continuously for eight
days an enviable record.

SANCHARAS :

dnsssnd, dnsrsnd, sndpm, pdndn, sndp, gmp
ndp, pmgrrs, snddnsrs.

COMPOSITIONS :

Varnam - Kanakangi - Ata, Pallavi Gopal Iyar

Varna - Eranapai - Adi Patanam Subramani Iyar

Kiriti - Kuluvamaragatha - Adi Thiyagaraja

“ - Enthukthayara - Thirupurda

« - Kadaikann - Adi Papanasam Sivan

Patham - Thaye Yasotha - Adi Uthukadu Venkadasupaiyar
(e) NADDAI

Janya raga - derived from the 36th Melakartha Salanada.

Arohanam : srgmpd n s
Avarohanam : snpmrs

Besides Shadja and Panchama the note are taken are Shat sruthi Rishabam -
Anthara gandaram, Suddha Mathimam - Kakali Nishadam.

Sampurna Audava raga - The basic of the Ganapanchaka ragams. r m n are
Rakachaya Svaras. Can be sung firstly in Kacheri - Dramas, Kathakaledchepam or
Bajans. It is a ancient raga - can be sung in the Evenings also. This is seen in
ancient books like sangeetha rathnakaram Sangeetha Makarantham - s g m p n s
pirayoga comes often and is a ranchaka pirayokam. Vira raga can be depicted by
this raga. Composition commences on the notes s r g p. In temples festivals Mallari
is played on the Nathaswaram. Thisigagddediresponds to the raga natapada.
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SANCHARAS :
ppmgmrs-rsns—pmpdns-srng-snmes.
COMPOSITIONS :
Jegathananthara - Adi Thiyakaraja
Mahaganapathi - Eka Muthusami Theekshidar
(g) SAVERI

Janya raga - derived from the 15th Melakartha Mayamalavagowlai.

Arohanam : srmpds
Avarohanam : sndpmegrs

Besides Shadja and Panchama the note taken are Suddha Rishabam, Antara
Gandharam. Suddha Madhyamam Suddha Dhaivatham and Kakali Nishadam

Audava Sampurna Ragam, Upanka Ragam, Varja ragam. In arohanam ga Ni
are Varjam. Gamaka Varika Rakthi Ragam. ri, ma, dha Rakachaya svasras. Ma,
Pa, Dha, niyasa svaras.

Panchama Varja pirayokas ike nnd m grs - d m g r s are rakthi pirayokas
for this raga. Upanka raga. ma, dha are gampitha svaras. In the piryoga s r m p
d dha is ekasruthi Dhaivatham. It portrays karunai rasa. This ragam is herd in
Dance ramas, music Drams. Slokas, Padhyas & Viruthams can be sung in this ragam
compositions begins on the notes s, p, d. Can be scope for elaborate alapana. Pallavi
Shaeshiyar has sung this raga for 7 hours. It is an ancient raga.

SANCHARAS .

strmpD-pmpdS-pdsrgrMgrsnD-pdsrrS-snD -
pmpD-ndpmgrs

COMPOSITIONS :
Varnam - Sarasooda - Adi Kothavasal Venkatrama Iyar
Kirithi - Sakari Sankura - Rupaka Shiyama Sasthirikal
Kirithi - Varmamaenmeethil - Rupaka Anaiyah

LIQLILI&LD



62

4.

www.padippakam.com

CARNATIC MUSIC

NOTATION FOR MUSIC, SHOWING
STRUCTURE OF TALAM. KALAM, KARVAIS,
STHAYI, EDUPPU ETC.,

THALAM :

This is musical time or measure. When writing notation for music Thalam
Kalam, Karvais, Sthayi and Eduppu should be considered.

Example : Notation for an Adhi Thalam will be s r gmIpdInsIl count
will be eight Aksharas. The single vertical line | shown an end of an angam,

These two II vertical lines shows the end of the Thalam.
KALAM :
It shows the speed of a song. There are three kinds of Kalam.

1. First speed or Vilampa Kalam or Pirathama Kalam. There will be no
lines above the notes.
Example : S

2. Second speed is known as Divithiya Kalam There will be one horizontal
line above the notes.
Example . SS

3. Third speed is known as Thirithiya Kalam. There will be two horizontal
lines above the note.
Example : SSSS

KARVALI :
Duration means unit of

S (Capital S) has two Akshara kalas

S (Small s) has one Akshara Kalas

, (Comma) is placed after a note increases its durations by I Unit
(Semicolon) shows two units

e

STHAYI :

A series of seven svaras begi%&ﬁ&iﬁ) ‘Sa’ and ending with “Ni” is known
as Sthayi. There are five kinds of Sthavi and thev ara ac fallawrc
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1. Anumandra
2. Mandra
3. Mathiya
4. Thara
5. Athithara
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Sthayi

111
[13
[13

(13

A dot placed above indicates that it belongs to higher octave and a dot placed
below note indicates that it belongs to the lower octave.

. s r gm p dn

EDUPPU OR GRAHAM :

. the notes belonging to the Anumandra Sthayi are

written with two dots below the svaras. The octave is
below the mandra sthayi

. are lower octave or mandra Sthayi, one dot below the

Svaras.

. are middle octave or mathiya Sthayi. no dots below

or above Svaras.

: are higher octave or Thara Sthayi, Notes two dots

above the svaras

. are the notes belonging to the Athithara Sthayi. Two

dots above the svaras

The place of commencement of music in the thala avarthanam is known as
Eduppu or Graham. It is divided into three. There are (1) Sama eduppu (2) Anahatha

(3) Aditha Eduppu

Sama Edupu : Where the song and thalam commence together.

Example :

Geetham and Adhi Thala Varnam

Anahatha Edupu : Where the song commence after thalam

Example :

manaviyalakim

Ragam : Nalinaganthi
Thalam : Adhi

Aditha Eduppu : Where the song begins before the thalam.

Example :

Ragam

Sivakamasundari
: Jeganmdiﬂ?d-'ua—’w
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